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OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1880, 
Under the immediate Patronage of 
r Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal H ess the Princess of WALES. 
His Royal m emeney the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
_ President—The Earl of DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 
The PUBLIC CONCERT of the Institution will take 
the QUEEN’S CONCERT ROOMS, HANOVER SQUARK, on 
SATURDAY, the 23rd inst., commencing at Two o'clock. y 
There will be be a complete Orchestra and Chorus, formed by 
the Professors and the late and present Students of the 


Academy. 
maids wae Gashecen— Me. 4 OHN HULLAH. 
ingle tickets, 58. ; family tickets, to admit four person bs 
to be had of the Musicsellers ; at the Hanover-omeare: het 
and at the Academy, 4, Tenterden-street, Hanover-square, , 
By order, JCHN GILL, Secretary. 


M38 ROSE HERSEE begs to announce that 
she has returned to London for seven weeks, but will 

be unable to accept any Concert Engagements during her stay. 

She will return to America at the beginning of September, 

= Ene Ay ah — agen as Prima Donna Assoluta in 

ra Company, and cannot accept o 

engagement earlier than June, 1871. on 

39, Fitzroy-square, W. 








M2 J. AUGUSTUS HUGHES (Soprano). 


Lassoys IN Vorce PRODUCTION AND VOCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE, 


Address—21, Harrington-street, Mornington-crescent, N. W. 


i ISS BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 








ISS KATHLEEN 8. COPELAND, of the 
Royal Academy of Music, gives instruction on the 
pianoforte, lessons in mony, &c., either at her own resi- 
dence or at the residences of her pupils. References :—Mrs. 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 


dict, Esq., &c. Terms on application to Miss Copeland, Selb 
House, 3 -common, S,W. - “x . 





R. HARLEY VINNING will sing L. Emanuel’s 
song, “The Charm,” at his principal engagements. 


new 
- Address, for Concerts, Oratorios, &c., 28, Old Bond-street, 





R. LANSDOWNE COTTELL’S SUMMER 


CONCERT TOUR.—Managers desirous of engaging Mr. 
Cottell’s Company, address, F. Weber, Sec., Norfolk-road 
House, Bayswater, W., who will forward culars, and 


opinions of the press upon the Winter Tour. 





| ommon OPERA, CONCERT, and CHOIR 
AGENCY.—The leading English and Foreign artistes may 
be engaged for Opera, Oratorios, — or private Concerts, 
— meron ne in any pa’ 4 the United a. 
ies, concert givers, managers, and entrepreneurs gene! : 

will find that their business can be transacted aaah the 
medium of the Agency with the least possible trouble to them- 
selves, with the greatest possible despatch, and at no extra ex- 
pense. En ments are also made for the Continent and the 
oe udall, Rose, Carte, and Co., 20, Charing-cross, 





MEMBER of the COLLEGE of ORGANISTS 
wishes a RE-ENGAGEMENT, where he will have op- 
re for teaching. Organist, Marlboro’-street, Faringdon, 





ANTED A SITUATION AS RESIDENT OR 
DAILY GOVERNESS to young children, or would 

take a situation in a tee! School, with a view to 
partnership. Address, E. B., Miss Taylor, 62, Lamb's Conduit- 
street, Russell-square. 





“ E IS UPON THE LONELY DEEP” (new 

Song by Kate Lucy Ward, composer of ‘“ The 
Weaver”), sung with great success by Mdlle, Drasdil. 
Weaxxs & Co, 





“ A H! MY HEART IS WEARY” (new Song 
by Kate Lucy Ward, composer of ‘‘The Weaver”), 


sung with great success by Miss Banks, Wsexxs & Co., 16, 
Hanover-street, 





“ A H! MY HEART IS WEAR - ee Wasps 

song. Miss Banks e 
above at Store-stncet Rooms, uty 4 and wil RM at St. 
James's Hall on the 18th,—Wsxas & Co., 16, Hanover-street, 


NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 





No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 





Lonpon: 


CRAMER AND CO. LIMITED 
201, REGENT STREET, W. 





NOW READY, 


CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 
The Florence Waltz ee a +» Caries GopFRBY. 
Le Saphir Quadrille ., oo ee ee 
The Wind-up Galop ee ee 


No. 2. 
The Cymbeline Mazurka .. ee +» GeRatp STaNiEY. 
The Lancers Quadrilles. Arranged by Caticort. 
The Woodland Whispers Waltzes . Geranp STANLEY. 


Les Rats Quadrilles ee ee «. G, Repimr. 
The Pollee-Wollee-Hama Galop .. e+ Hewai DE VILLIERS. 


No. 3. 
The Chopin Waltzes ‘ +» Hisrat Ds VILIIERS. 
The Schubert Quadrilles .. oo” Gee 9 » 
The Oaks Galop - ”» ”» 
Jour-de-Téte, Polka-Mazur ee ee ” ” 
No, 4. 


The William Tell Quadrille oe .» Lourar Agpitt, 
The Popular Polka .. ds oe ee 9 

LArditi Waltz “ o oe Pe 
La Farfaletta, Polka-Mazur oe oe ” » 


7 


The above Four Parts, bound in One Volume, iilus- 
trated cover, gilt edges, &c., Price 2s. 








Lonpon: CRAMER & CO. LIMITED, 
| 201, REGENT STREET, W. 


“TRISH DIAMONDS,” ‘*MUSIC BOX,” and 
“MONOGRAM CAPRICE,” latest compositions of 
W118 Pars for the Pianoforte, 


CuHARLEs Jarrenys, 57, Berners-street. 





OCKSTRO’S NEW PIANOFORTE |. MUSIC, 
4s. each, Free by post, 24 stamps. 


Kelvin Grove. Echoes of Zurich. 

St. Patrick’s Day. Voices from the Hillside, 
Gipsy Countess. Echoes from the Green lale, 
Border Legends. Highland Dreams. 
Mountain Echoes. Flora Macdonald's Lament. 
Gems from the Emerald Isle. The Flower Gatherers. 


Lendon: Rosrrt Cocks & Co., New Burlington-street ; and 
of all musicsellers. 


ICHARDS, BRINLEY.—" The Morgan March” 
(Recollections of Wales), 8s., performed and encored at 
Mr. Brinley Richards’ concert, June 17, 1870; ‘The Ash 
Grove,” a brilliant arrangement, 3s.; ‘La Vivandiere,” 8s. ; 
“Thy voice is near,” 8s.; ‘‘L’Etoile du Soir,” nocturne, 3s. 
“The London papers are loud and unanimous in their ae 
of his compositions.”—Daily News, ‘A fertile brain and prac- 
tised hand.”—Brighton Times. Each post free at half-price. 
London ; Ropgsrt Cocks & Co., New Burlington-street. 








IRED. Sacred Song. Music by Miss M. 
LINDSAY (Mrs. J. W. Bliss). No. 1{n D flat; No. 2 in 
D. Each free by post for 18 stamps. ‘It is not at all impro- 
bable that this song will shortly rival in popularity her well 
known songs ‘ far Away’ and ‘ Resignation.’”.—Vide Brighton 
Gazette. 
London: Rongat Cocks & Co., New. Burlington-street. 


CRAMER'S NEW HARMONIUMS. 


PAE 





RAMER'S NEW HARMONIUMS, on the 
American system, and usually called American Organs, 
are free from the hard and nasal quality of the ordinary Instru- 
ments. They are remarkable for a round, Se tone; 
approaching that of the organ more closely than any other 
instrument of the class, In the manufactory at Camden Town 
the most resent machinery has been erected, and Craaran & Co, 
are thereby enabled to supply very superior instrumen's at 
prices much lower than hitherto. 


PRICES i-= 
Black Walnut or 0 , ’ 
Harmonium .,... } Knee Swell, 5 Octaves, ee 
2 Stops, . 
Ee 
ie . ” 6 Stops, ” 28. 
Rosewood or Walnut, o 8 Stops, ° 34. 





CRAMER'S 
PIANOFORTE, ORGAN, AND HARMONIUM GALLERY, 


(The largest in Europe, ) 
207 any 209, REGENT STREET, W. 


THE CHILD'S OWN SINGING BOOK: 
OLD SONGS FOR YOUNG SINGERS, 


WITH AN 


EASY ACCOMPANIMENT FOR THE PIANOFORTS 
EDITED AND SBLECTED BY 


MARIA & WILLIAM HUTCHINS CALLOOTY 
Post Free 25 Stamps. 


—— 





Lonpon 3 
CRAMER & CO. LIMITED, 201, REGENT STREET, 





STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s. 
Soe nL Aca ihe eg 
2s. Be! ‘or Bronchitis, b i) 
— and preventing violent fits ot coughing. 
P. & P. W. SQUIRE, 
Chemists on the Establishment in Ordinary to 
THE QUEEN. 
Gazetted August 8th, 1837—December 31st, 1867), 
277, OXFORD STREET, LONDON, 





R. STOLBERG'S VOICE LOZENGE.— 
For invigorating and enriching the — and removing 
affections of the throat che flattering tcotlmontals reesived 
from Gris, ‘Persian Sablache, and mapy of the Clergy and 





fully establisly its great virtues. No V or 
Public Speaker’ should be without this invaluable ‘. To 
bo obtained of all Wholesale and Retail Chemists in the Vnited 
Kingdom. 
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A TREAT TO EVERYBODY. 
EYELIN'S TAPIOCA BOUILLON, 


J A most delicious and nutritious Beef and Tapioca Soup, 
2d. a pint. 
GRANULATED TAPIOCA, 


For Puddings, Custards, or thickening ~~ | &c. To be had | Ni 


through all wholesale and retail grocers and chemists. Sole 
Manufacturers, Garaumm & Co., Wine and Fereign Produce Mer- 
yr Belgrave House, Argyle-square, Kiug’s-cross, London, 
C. 
Sherry, Port, Cham @, 24/., 80/., 86/., 40/., per dozen. 
Claret, Burgundy, Hock, 12/., 18/., 24/., 80/., 36/. 
Old East India Madeira, 54/., 60/., 80/ 
These wines are warranted genuine. 


BRIGHTON. 


CRAMER & CO.’S 


PIANOFORTE & HARMONIUM WAREROOMS, 
WEST STREET. 

A large Stock of First-class Instru- 

ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 





CRAMER & C0.’8 BRIGHTON BRANCH, 
64, WEST STREET. 





EW SONGS BY JULES BENEDICT 





‘HALCYON DAYS.” 
‘“ BOCCHINA.” 
ON THE MOUNTAINS.” 
Worps sy tax Hox. Mrs. NORTON, 
Composed for and sung by 
CHRISTINE NILSSON. 
Post free for 25 stamps each. 
Cramun & Co., 201, Regent-street. 


NEW PIANOFORTE MUSIC. 


—— 


FANTASIAS, TRANSCRIPTIONS, &c. 


MDLLE. 

















8. d. 
Rees. ©. BP icncanncinnmennirniiscce BS 
Baumeratpern, J. Tyrolienne .......cccssescessesesse 8B O 
Ds Lrao, BE. Ernst’s Elegic.......ssccesssscsevceeses 8 O 
He co UT er cect cece sity cecscecessqecceccse OM 
sn eo Ee Rae oi. nc cccece cc cccccocccvcccces 8 S 
sa 0” SNE is setter enidauwea 8 F 
Favanors, R. ‘Trovatore (Duett) ..........sececeseee 5 0 
™ ‘a Sonmambula ,, sescceserssesseecgeeee 6 O 
Gouivatt!, KE. Pensieri mayen tovgece.cocccsenceces 8 O 
Kons, W. The Sea. occ cceccecccecscecccccocs & © 
a Brave eld cok . oe 40 
Koarruits, E. Chilpéric (Hervé) 40 
im » Irish Airs . eee cccee . 40 
a Pres d'un Ruisseau.. cocceccercccccce & O 
Lors, W.M. Challenge March ........ 8 0 
Mvupis, J.M. Operatic Melodies, Six Numbers on, Una 
Furtiva. 2. Io son ricco. 8. Dal tuo 
stellato, 4. Di tanti palpiti. 5. Che 
faro senza. 6. Ah forseelui ....each 3 0 
Tawa, GG Cnt esate cosveccccsncss & SO 
s L’'Oca del Cairo..........6+ » &¢ 
Renpano, A. Chant du paysan ........ cove 8 O 
o Napolitane ., ceeescecerecccecccens B O 
wn LARIG 00 cr vececscocccecceccveccesccesons B @ 
* Bur le lac .. ce seeeeeees sseoee 8 O 
- Fantasiv Valse . oe 40 
Rivaraut, F. Bach's Bourrée(Transeription) « non 
Suite, C. Three Sketches... ....cccesceecsce scenes 8 0 
- CUphella 2. .creccccccceccscccccscccccceccesse 8 @ 
Srixpiszea, H. Slumber sweetly . ee ye ee 8 0 


Svasysa, J. F. Bijoux Oneratiques, Six Numbers 1. 
Batti Batti. 2. Ab perdona. 8. Il mio 
tesoro, 4. Voi che sapete. 6. Dove 


sono. 6, Sull aria..............,each 8 0 

Tost, L. Spray of Ocean . coccecceccocccosenccee 8 @ 

pe Labbling Streams .. Coecsereceresccvecccens. BS @ 

Wotennacrt, H. A. Mars, Grand Marche. cocccccoces 8 

oa ie ee ee ee 

- ne L'Esperance .,..00ssssceresesses 8 0 
—_—_—_——_— 


LONDON: CRAMER & CO. LIMITED, 
201, RUGENT STREET, W. 





THE ORCHESTRA. 


CRAMER'S 
GLEES AND PART MUSIC. 





° 
Re ree 
2. O Salutaris Hostia.......ceseece ee ce ceeeee -- GOUNOE 


3. Ave Verum grees enue pelger @oeyeouertes MnEEE 
4. The Faded Rose.. eocesecccececc code Ge CUMNGES 
5. Sweet Vesper Hyma .. i“ ..H. Smart 
6. The Cuckoo sings in the Poplar Tree.. ‘6. ‘A. Macfarren 
EY baht odne oh ue cedmeeds sosecceeeseed» Barby 
8. Merrily wake Music's Measure . 00.0000 cece cs cc teee 
9. Cradle Song.. cetan HL. Smart 
10. Safe Home! ( Dr. Neale’ 8 Funeral Hymn). ..- Willing 
11. Harvest Home ............ ecvecowGe A, Mactarren 
12. The Miller .. ‘ ..G. A. Macfarren 
13. Lo, the Early Beam of Morning seeeeeee M. W. Balfe 
BE RIO oc cc 00 00. as ge eenncccnces ‘@. A. Macfarren 
15. By Babylon's Wave.. 0000 erccee cece 
16, Cheer up, Companions ................D. 
19. Tip Bemed OD TAG 26 cecccciccacesececee 
18. Bless’d be the Home .......... +++.d. Benedict 
19. Crocuses and pag eo cceecece ce seco cclhe MEMEO 
20 Lo, Star-led Chiefs ........e000+ ..-Dr. Crotch 
21. The Joys of Spring.. . H. Smart 
22. May the Saints "Protect. “and “Guide Thee 

G. A. Macfarren 
23. Wine, Wine, the Magician thou art! ..M. W. Balfe 
%4. Thoughts of Home..............005 +ee..d. Benedict 
25. O, hear ye not, Maidens ....... goer cocgeglle MRRES 
26. Now the Sun has mounted high .,..G, A. Macfarren 
27. Hymn to Cynthia.. ...0.,0-seeecceecece ss He Smart 
28. In Days of Lang Syne........ seeeeecees Niedermeyer 
29. Though the World with Transport ......W. Wallace 
30. Light as Fairy foot can fall........0, M. Von Weber 
31. Fill the Shining Goblet ................John Parry 
82, The Merry Gipsies......e0..cseeceeeveeees > Welsh 
GR. WEE Ghar ef Bre. ce cccccecccccececcesccccts WOM 
34. While Shepherds .. , -..d. F. Simpson 
$5. Glory to the Caliph ......+++++++.0. M. Von Weber 


cooeoooooeooooooeooose o°oF 
9 of G8 bo CO 69 & co co on oo Oo 08 68 2D OO OO 08 Oe wot 


26. Land of Wonders ......0ec.eeeeeeeeeeee ee H. Smart 
$7. Shepherd's Cot .. .. .ecocrcccccccccecece ss de Welsh 
88. In a Cell or Cavern deep .. .. John Parry 
89. The Meeting of Ships ........ ee Pre Moore 
40. O, tell me, shall my Love be Myne. .. Bianchi Taylor 
41. IT knowa Maiden .......... 2000 seeeeees-JOhn Old 


42. I wish to Tune my Quiv'ring ........T. F. Walmsley 
43. Ye Little Birds that Sit and Sing... . H. Smart 
44. At first the Mountain Rill..........G. A. Macfarren 
45. Angels that around us ............+.W. V. Wallace 
46. The Wood, the Wood, the Gay Greenwood 

G. A. Macfarren 
47. Vintager’s Fvening Song ....00see0.00. 00++F. Mort 
48. Peace to the Mem’ry of the Brave ....W. V. Wallace 
49. Over the Dark Blue Waters ,,....C. M. Von Weber 
50. Trumpet BlOW ..cecceecssceeccrevereeees. QOURCd 


eocoooocoooeoeooooosoooooeo°o 
2 co Go 68 co CO 1D wm 8 CO 69 CO CO ce co Ce Ge Oo Ge ce Oe 68 GO 


ooooo 
-~ — cof 





LONDON: 
CRAMER & CO. LIMITED, 201, Recexr Srazer. 








NEW DANCE MUSIC. 
Arpitt, L. Lancashire Witches Waltz .......,...000 00 
Loen, W. BE: Bien We We ond nc ce tbicvccicscocccn 

- Rose of the Alps Waltz ......essesse00e 
- Bon Bon Quadrilles ......00°* se seeeee ce 
- Squib Galop ...... POrererere Teter 


Maruiort, C. H. R. Christine Nilsson ee 
Chilpéric Quadrilles............0. 

” Galop . ee Prete er ere Ty 
Mrttaas, H. "Bridal Bells Galop.,...... 9+: 
Moyt@omeny, W. H. Magic Waltd ....0. 0000 ce cseves 
MuaeRavs, F. Chilpéric Waltz ............0008 
Ravatuin, F. Bouquet Quadrilles ..........ceceeeceee 
Ricwarpson, J. Brigand Galop ....sseesevecececs eres 


” ” 


sere ee enee 


one KR Oe RRO READ 
cooeoooooo sooo o™ 





LONDON: CRAMER & CO. LIMITED, 
201, REGENT STREET, W, 


NEW COMIC SONGS. 


Cod liver oil. H. 8. Leigh TTeTRIEIOSSIOLOOLOOTETE LETT) 
The Story of a Naughty little Boy. Ditto ........0+00+ 
SD. SUID nc unlike n0-sd d000a00e- 06 nn an ca cheba 
SOEs. TN ine. dsc cnains 00 00 00 sae vs sbtneoee 
The Fancy Bazaar. G. W. Hunt ...........ssececseeee 


Cramer & Co. Limited, 201, Regent-street, W. 


RENDANO, A. 


Chant du Paysan (Morceau Caracteristique) .... 
Re CR, 0.5560 00.05 cndonndeseecsheoes 
Napolitaine (Valse de Salon) ......¢++seeeeeees 
Bur le Lac (Nocturme) ....ccccccescocccccecece 
Fantasie-Valse.......... 


These ‘erga in 








™ © c coco” 
asec" 








Ooo co” 
ocoocooo™ 


relay ny <I 


(No. 355, July 15, °70. 
NEW SONGS. 


— 


Abbey Bell, Tho. Puget (31.8.).. 1... ss sssesseccccovere 
Birds were telling one another. In A flat (s.) and F (m.s.) 
Birthday Song. Reyloff (.5. OF T.)...sseeesseeseessses 
Bride, The. Bruguiere Ter ETerOreTerer el er el erere ety 
Bocchina. Bemedict (6.) ....cececccersevencccececscees 
Butterfly Song. Hervé (s. we). o0ccnteec tn 060600008 
Clasp hands, and say good-bye. 8t. " Germaine (u.8.) +. 
Cleansing Fires. Gabriel. in C and E flat (B.) ........ 
Cod Liver Off, Hi. &. Leigh .. .ococccccecece cece cqcege 
Exile's Song of Home. Distin (1.)......eececececesseees 
Fairy Queen, The, Barnett (8.)...... 0.00 ceceee cece ves 
Fireside Dreams. Reyloff (B.) .......seesscvveveresess 
First and Last Kiss. Douglas (M.S. OF B.) ..e0.. se ce eeee 
Frou Frou. Stanislaus (7.),.......4+sseece seccense cece 
Halcyon Days. Benedict. Baer n.. 5 Ne 
How many? Benedict (7.) 0... cesecececegeceeeeeeeeres 
If! German Reed. ...... PPPTeTe Tira Titi: 

I Love Thee. Balfe. In G flat and E flat (7.) .-.. .. « nye 
I’m a Fisherman bold. a * 00 00 ee cccceeeeeseses 
I'm faithful to Thee. Harvey (S.)......ceseeeeeeeereres 
Invito al Mare. Romano (B.) ....ceceseceseseeeeecres 
Love me for Love’s sake. Halévy (2.) -- oe 00 ceccce ce cece 
Message from the Sea. Douglas (s. PE gsi 
Miller’s Maid. Distin (7.) ........+-- 9 0s pe-egerene 
Mill Stream and River. Wallace (r. or 8.). TeTerereriy 
My hope is o'er, Hervé (S.) ....cceese-e seeeeeverenes 
Only to love her. Santley (B.) ....sseeeeseeceeceeneres 
Over the Rolling Sea. Reyloff (s y PPOTETEITTETETT EIT 
Syren’s Spell. Taylor (8.) ......cecsaseereeeseceaeeeee 
Thy Voice across my Spirit falls, ‘St Germaine (2) open 
Waiting. Katterm (8.)...... 00s. cegeccceceseesescees 
Warning, The. Calleott (s.) PTTTTTTITT TT Litt 
Work atill to do, Douglas (7.) PPR eee eee tere epee ee ee 
Kenia, Luts (.) crcecsceseeveveecesveeveaseses cocece 








o 
> 


Ph! 3 helps NN ONE SERN Ae 
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LONDON: CRAMER & CO, LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 
THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tae Rev. J. POWELL METCALFE, 
The Musie Selected and Revised, 

Amp an Inranopuctony Essar on tus Rise anv Proaanss oF 
wuz Rounp, Caton, anv Canon; 

Atso Biognaraicat Noricss OF Tun ComPogzne, 
Written by 
EDWARD F. SIRO av Es LL.D., 


Member of the Royal Agniomey froskpee | Orr: 
Ss Member of the Soci mage ‘Anda Rentiens: 
eal Rzaminer in the Royal 6 lege of Preceptors, 





)| CRAMER & CO., LIMITED, 201, Recent Srreer, W. 





Price 84., 
“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


aY 
JAMES F. SIMPSON 


ee 


Loxpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


RAMER’S CHEAP UNIFORM EDITIONS of 


the SONATAS of BEETHOVEN, MOZART, and 
HAYDN :— 


Beethoven Sonatas for Pianoforte Solo, a in paper 
4s. 6d. ; or handsomely bound in cloth boards, gilt 


sont tr tate complete in paper covers, 
Mayes tem Sonatas, paper covers, 1s, 6d.; cloth, 
Cramen & Co. Limited, 201, Regent-street, W. 
De Be a 
fo at the Italian Opera, Drury Lane, is how 


¢ Tee & Co. Limited, 201, Regent-street, W. 


HE ROSE OF eg Drawing-room Operetis 
T for youns Ladies. usio byte Boapess. 
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No, 855, July | 


TWO MOODS. 





I plucked the harebells as I went 
Singing along the river-side ; 

The skies above were opulent 

Of sunshine. ‘Ah! whate’er betide, 
The world is sweet, is sweet,” I cried, 
That morning by the river-side. 


The curlews called along the shore; 
The boats put out from sandy beach ; 
Afar I heard the breakers’ roar, 
Mellowed to silver-sounding speech ; 
And still I sang it o’er and o’er, 

‘* The world is sweet for evermore!" 


Perhaps, to-day, some other one, 
Loitering along the river-side, 

Content beneath the gracious sun, 

May sing, again, ‘“‘ Whate’er betide, 
The world is sweet,” I shall not chide, 
Although mx song is done, 


H. M. 








PROVINCIAL. 

Mrs. W. H. Coates, a lady well known in the 
Provinces, performed in the last piece in Mr. 
Stoddart’s Theatre in Lancaster, on Saturday night, 
July 2nd, went to rest with her husband, and was 
found dead by his gide when he awoke in the 
morning. Mrs, Coates was sixty-five years of age, 
and leaves besides Mr, Coates a son and daughter to 
deplore their loss. 


ee 


A three days’ entertainment for the behalf of 
Enville Church came off in the grounds of the Earl 
of Stamford and Warrington. About £12,000 was 
netted by the proceedings, which embraced a bazaar, 
4 cricket match, and various out-door fétes such as 
Ethardo’s ascent, Christy Minstrelsy, a display of 
fountains and the like. The whole was under the 
management of Mr, Andrew Nimmo, who was 
complimented by Lord Stamford and Warrington 
upon the success of the arrangements which produced 
80 good a result, 





The pleasure-grounds of the Summer Garden 
Bociety, at Willesden Junction, were crowded on 
Saturday by thousands of the working classes, who, 
after their five-and-a-half days’ work repair to the 
gardens for the enjoyment of fresh air, with the 
enlivening addition of music and other amusements. 
Several representatives of trade and other societies, 
visited the gardens with the view, it was stated, of 
reporting on and bringing them under the notice of 
the various organisations with which they are con- 
nected, The band of the 1st London Artillery 
played during the day: there was dancing on the 
grand platform ; glee singing by the Deutscher Club, 
fireworks, &c,, and the working men and their 
families appeared to enjoy themselves thoroughly. 

The geeond festival of the Ryedale Choral Union 
was held in the fine old parish church of St. Peter's, 
Pickering. Thirteen choirs,, comprising about two 
hundred and fifty voices, took part in the service, 
Helmsley, part of Pickering, and Stonegrave alone 
being surpliced. There was a rehearsal at 11.30, at 
8.30 the clergy and surpliced choirs left the national 
schools in procession, beginning in the churchyard 
to chant Psalm cxxi,, Psalm cxxii. was also sung as 
& processional. The prayers were intoned by the 
Rey. W. Gill, vicar of Ugthorpe, whose clear musical 
Voice could be distinctly heard in every part of this 
large church, The first lesson was read by the Rev. 
A. R. Wetherall, rector of Stonegrave, the second by 
Rev. J. Hill, rector of Normanby. The anthem, 
“The Lord is my Shepherd,” the hymns “ For all 
Thy Saints,” and ‘ Saviour, blessed Saviour,” were 
like the Psalms, &e., well sung. The sermon was 
preached by the Rev. F. Pigou, vicar of Doncaster, 
after which the alms were collected. The offertory, 
in aid of the funds of the Union, was presented by 
the Rev, E. Bennett, curate in charge of Pickering, 
Whe also pronounced the blessing. Mr. Beck, the 

4 the Union, conducted. Byery part 
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of the church was crowded, the vestry and porch 
were full, and great numbers were in the church- 
yard. 





Mr. John Dunne received the degree of Mus. Doo. 
from the University of Dublin on the 6thinst. The 
** Performance of Acts” for the degree took place 
on the 25th of the previous month, in the Exami- 
nation Hall of Trinity College. It consisted of a short 
cantata, the subject taken from the 4th chapter of 
St. John’s Gospel, and involves the healing of the 
Nobleman’s Son, and the bringing of the latter to 
Christ. The only character almost in the cantata 
is that of the Nobleman, to whom the principal airs 
and recitatives are assigned, and the music of which 
was ably sung by Mr. Topham. The firet air— 
‘“* Praise and Glory to the Lord,” is introdueed by a 
short symphony, the principal theme in which recurs 
in the course of the cantata. After a chorus with 
solos, a recitative and air by the Nobleman follow. 
The soprano and contralto duet was cleverly sung 
by the Misses Herbert. Then came the eight-part 
chorus and final fugue chorus, in which proof was 
given of the composer’s attainments as a musician. 
The instrumental accompaniments were played by 
a small but compact orchestra, and the chorus did 
their part well. 





To mark their appreciation of the liberality which 
Mr. Knowles, of the Theatre Royal, Manchester, has 
displayed in giving two dramatie festivals in aid of 
charitable objects in that city and Salford, several 
gentlemen commenced a subscription for the purpose 
of presenting him with some substantial token of 
their regard and esteem; and on Thursday, Mr. E. 
T. Bellhouse and Mr. J. Duffield, in the name of 
the subscribers, presented Mr. Knowles, at his 
residence, with a massive silver vase, beautifully 
chased, bearing on one side his coat of arms, and on 
the other the following inscription: ‘* Presented to 
John Knowles, Esq., of Trafford Bank, Manchester, 
in recognition and high appreciation of his liberality 
in giving the entire proceeds of two dramatic festi- 
vals in 1852 and 1870 in aid of the local eharities, 
whereby the sum of £2280 was realized for the 
benefit of the charitable institutions of Manchester 
and Salford. May, 1870.” A superb gold bracelet, 
set with diamonds and emeralds, was also presented 
to Mrs. Knowles by the same gentlemen on behalf 
of the subscribers. 





Mr. Buckstone and the Haymarket Company 
made their first appearance this season in Man- 
chester on Monday, at the Theatre Royal. The bill 
was made up of Mr. Tom Taylor's play of ‘New Men 
and Old Acres.” The performance was of that 
finished and equal character which have made this 
annual visit of the Haymarket Company the drama- 
tic event of each year. How much the Company is 
esteemed by Manchester playgoers was shown by 
the hearty receptions accorded to each member of 
the Company as they appeared sur la scene. To none 
however was it so hearty or prolonged as to Mrs. 
Kendal (Miss Madge Robertson), the action of the 
piece being delayed for some time. Mr. Fred 
Everill was also greeted with but little short of an 
ovation. We cannot fail to miss the dry humour of 
Mr. Compton, who has for so many years associated 
with this company in its visits to Manchester.—— 
Last night was the last performance of ‘ Little 
Ewm’ly” at the Prince’s Theatre. The pieco—far 
from perfect as it is—was well received, owing no 
little to the eccentricities of Mr. Frederic Dewar as 
Mr. Macawber, and the oily ’umbleness of Mr. G. 
W. Anson as Uriah Heep. But unquestionably the 
best played réle is that of Martha Endall, repre- 
sented by Miss Fanny Brough. The character, 
though only a sketch and bearing but slightly 
on the plot, is nevertheless most artistically 
read and acted by Miss Brough. In most hands 
it would have been passed unnoticed by the 
audience, but they have been most cognizant of Miss 
Fanny Brough’s efforts. She is a rising actress and 
itis her own fault if she does not graduate with 


‘highest honours in her profession. Mr. J. L. Toole 


is playing at the Prince’s Theatre to-night and 
to-morrow. 





The annual congress of the Royal Archmological 
Institute is this year fixed for Leicester, and the 
inaugural meeting will be held in the Guildhall of 
that very interesting town on the 26th instant. 
The president will be Lord Talbot de Malahide, and 
the special patrons of this gathering will be the 
Duke of Rutland, the Earl of Gainsborough, Earl 
Howe, the Lord Bishop of Peterborough, and Lord 
Berners. On Wednesday, under the presidency of 
Archdeacon Trollope, the section of antiquities will 
be opened with visits made to the interesting 
medieval churches of the town, the Norman hall of 
the ancient castle, the ‘‘ newarke” of the castle, 
numerous Roman pavements, and the noted 
“ Jewry Wall,” the ancient hall of Corpus Christi 
guild, the chapel of Trinity Hospital, the now for- 
saken hospital of William of Wyggeston, and to the 
site of Leicester Abbey, where Cardinal Wolsey 
breathed his last. On Thursday there will be ex- 
eursions to Ashby-de-la-Zouche, Tutbury, Tamworth, 
and Polesworth, and the mayor's conversazione in 
the evening. On Friday excursions to Kirby Muxloe 
Castle, and a conversazione in the museum. On 
Saturday visits will be made to Groby, the ruins in 
Bradgate Park so intimately connected with Lady 
Jane Grey; Ulverscroft Priory; Beaumanor, where 
Mr. Kerrick has invited the party to luncheon ; and 
to Grace Dieu. On Monday the excursions will be 
to Melton Mowbray, noted for its noble church, and 
to Oakham, celebrated for its Norman hall, In the 
evening a conversazione in the museum. The 
section for the reading of papers will meet each day 
at ten a.m.; and on the 4nd August the general con- 
cluding meeting will be held in the Guildhall at 
noon. 








THE OPERA, 





The operas of the week have at both houses been 
repetitions, though Coyent Garden, which closes on 
the 28rd, will produce for the first time ‘ L’£toile 
du Nord” to-morrow. The three performances have 
been “I Puritani” (Mdme. Patti as Elvira), “ Le 
Nozze di Figaro” (Lucca, Sessi, and Tietjens), and 
** Don Giovanni,” with Mdme. Lucea’s Ze lina, last 
night. At Drury Lane “ Ji Trovatore,” “ Otello,” 
and ‘ Mignon” have been represented, the two last 
with the success which has attended their previous 
performances. On Saturday next ‘‘ La Sonnambula” 
will be repeated, with Mdlle. de Murska’s remarkable 
illustration of Amina. 





CONCERTS. 





The Philharmonic Society concluded its season 
on Monday with a concert appropriate to the 
centenary of Beethoven—the selection being made 
up of Beethoven’s works in his various styles, It 
began with the Symphony in C, No. 1 (1800), and 
ended With the Symphony in D minor, No. 9 (1823), 
the years between being represented by the choral 
antasia (1808); the overture to “ Leonora,” No. 8 
(1806); the seena “Ah! perfido” (1796): the 
terzetto “‘ Tremate, empi, tremate ” (1801); and the 
Dervish chorus from the “ Ruins of Athens” (1811), 
The Symphonies were excellently performed, espe- 
cially the No. 9. The “ Ode to Joy,” was allotted 
in the solo parts to Miss Arabella Smyth, Miss Julia 
Elton, Mr. Cummings, and Mr. Sautley, and its 
exactions trying as they are, were satisfactorily 
sustained, Mdme. Goddard filled, in her own ad- 
mirable manner, the pianoforte part in the Choral 
Fantasia, and exhibited so wonderful a piece of 
execution as justified the unanimous recall. The 
gem of the evening was the singing by Mdille. 
Nilsson of “ Ah perfido,"”” most dramatically ren- 
dered, and encored in a fashion which made an 
attempt at declining the repetition fruitless. Ano- 
ther encore was attained by the Dervish Chorus for 
male voices, finely sung. The direction of the con- 
cert was in the good hands of Mr. Ousins, who has 
thus brought the present season to a highly satis- 
factory close. 

The Floral Hall was put to its second use on 
Saturday for a concert of the Covent Garden com- 
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extracts from well-known operas. Mdme, Adelina 
Patti, in Rossini's ‘‘ Bel raggio,” Mr. Gana’s song, 
“The Nightingale’s trill,” and the Scotch ballad, 
**Comin’ thro’ the rye ;’’ Mdme. Pauline Lucca, in 
Mozart's ‘‘ Vedrai Carino;" and these two in the 
fame composer's duettino, ‘Sall’ aria;” Mdile. 
Tietjens in the great scena from * Oberon,” and 
the “Inflammatus " from Rossini’s ‘* Stabat ;” and 
Malle. Sessi in the mad scene from M. Thomas's 
** Hamlet,” and Proch’s vocal variations, were among 
the special effects of the day, other successful per- 
formances having been contributed by Malle. Scalchi, 
Mdme. Vanzini, Signori Mario, Naudin, Vizzani, 
Cotogni, Graziani, Capponi, Ciampi, Tagliafico, and 
the choristers of the Royal Italian Opera. As 
at the previous concert, Signori Vianesi and Bevig- 
nani officiated as accompanists, and, also as before, 
the hall was completely filled with a fashionable 
audience. 

Malle. Mathilde Martin gave a Matinée Musicale on 
Wednesday, July 6th, at St. George’s Hall. The 
artists engaged were Sig. Gustave Garcia, Herr Ludwig 
Straus, and Signor Piatti; Mdlle. Mathilde Martin, 
Mr. W. G. Cusins, and Mr. Benedict. The program 
comprised Schubert's Grand Trio in B flat, played 
by Mdlle. Mathilde Martin, Herr Straus, and Signor 
Piatti; ‘‘ Di militari onori,” ‘ Jessonda” (Spohr), 
sung by Signor Gustave Garcia; Solo Violoncello, 
‘Romance sans Paroles” (Mendelssohn), Signor 
Piatti; A Sonata for two Pianofortes by Mozart, 
played by Mdlle. Mathilde Martin, and Mr. W.G 
Cusins; Mendelssohn's Capriccio Brillant, by 
Mdlle. Mathilde Martin; a Polonaise by Mayseder, 
played by Herr Straus; ‘‘Dans un bois solitaire ” 
(Mozart), Signor Gustave Garcia; Schumann's 
Warum, and Liszt’s Fantaisie Dramatique on 
*‘ Lucia di Lammermoor,” played by Mdlle. Mathilde 
Martin. The concert was very successful. 

Mr. T. H. Wright gave his annual harp recital on 
Tuesday last. The chief points of the program were 
the following :—Solo Harp, ‘ Fra poco” (‘* Lucia”) 
(T. H. Wright), Mr. T. H. Wright; Fantasia Harp, 
** Ombra adorata,” (‘* Romeo e Giulietta”’) (Labarre), 
Mr. T. H. Wright; Aria, ‘‘ Perche non ho” 
(‘* Lucia”) (Donizetti), Miss Jessie Royd; Grand 
Polonaise in E flat, pianoforte (Chopin), Mdme. 
Eugene Oswald; Two-part Song, ‘I would that my 
love” (Mendelssohn), Miss Jessie Royd, and Miss 
M. Scott; Grand Duet, in E flat minor, for two 
harps (J. Thomas), Mr. John Thomas, and Mr. T. 
H. Wright; Welsh Melody, ‘‘ Watching the wheat” 
(J. Thomas), Miss Jessie Royd; A Harp Solo, by T. 
H. Wright, played by the composer, consisting of (a) 
Réverie, No. 1, D flat, (b) Une Pensée, No. 1, G flat, 
(c) Sonvenir, No. 1, D flat. And a harp solo on 
Irish National Melodies. Miss J. Royd was encored 
in her singing ‘‘ Watching the wheat;’’ and Mr. G. 
T. Carter and Miss Matilda Scott, contributed two 
songs each, which were greatly applauded. The 
concert was both enjoyable and successful. 








THE THEATRES. 


Mr. Buckstone’s benefit on Saturday attracted the 
usual full house, desirous of hearing the annual 
speech of the manager, and to pay him their per- 
sonal tribute of regard. The playbill included Mr. 
Tom Taylor's three-act comedy, ‘' The Babes in the 
Wood,” in which Miss Robertson and the beneficiaire 
took part with excellent results. Mr. Buckstene’s 
address ran as follows :— 


Ladies and Gentlemen,—As it has been my 
custom for many years to say a few words to my 
friends and the public at parting, I again appear 
before you, not only to thank you for your presence 
here to-night, but for your steady patronage of this 
favourite theatre during the season. When I took 
leave of you last year I promised that, on returning 
to London, we should produce a new and original 
comedy by Mr. Tom Taylor and Mr. Augustus 
Dubourg; that promise was fulfilled by the per- 
formance of ‘New Men and Old Acres,” and with 
such success that it was represented for more than 
one hundred nights, while it was generally con- 
sidered by the public and the Press to be one of the 
best, if not the very best comedy of the present 
day. (Cheers.) Planche’s “ Fair One with the 
Golden Locks” was revived with considerable ap- 
probation, Mr, Sothern’s return was celebrated 


by his reappearance in his own great creation, 
Lord Dundreary, and which carried us triumphantly 
through eight weeks; these with the produc- 
tion of Mr. Craven’s ‘“ Barwise’s Book,” and the 
revival of ‘‘ Married Life,” and ‘ Home,” have 
brought the season 1869-70 to a prosperous con- 
clusion. (Cheers.) The only excuse I can offer for 
the revival of ‘‘ Married Life” is, that as so many of 
the ladies of the Haymarket Company have, within 
the last few years, entered into that moral state, I 
wished to learn if some of the sketches in that 
comedy were true to nature. (Laughter.) In these 
days of theatres everywhere, together with the long 
continuance of unusually hot weather, it is some- 
thing to say that we have not suffered. That there 
are now too many theatres everybody will allow, and 
as it is said more are being built, what may be the 
result of such a division of the playgoing public it is 
not for me to foretell. Ican only hope as regards 
the Haymarket. I may parody the last words of 
Charles the Second, when speaking to his brother 
of Nell Gwynne, he begged him not to let poor Nelly 
starve. (Cheers and laughter.) Will you allow me to 
beg that in spite of so much competition you will not 
let the little Haymarket starve for want of support, 
although I must say you have as yet shown no 
disposition to be ungrateful. (Cheers.) An able 
critic in the Times, speaking of a French comedian 
having been forty years in the same company in 
Paris, and of the advantage that such pleasant 
relations, with congenial comrades, must give to the 
actor, and lamenting that our players are buffeted 
from theatre to theatre, making part of companies 
that change with the season, if not with the piece, I 
can only say that here at the Haymarket, there is 
an exception, as from the date on which I 
assumed the management of this Theatre, now 
nearly eighteen years ago, the company has not 
been buffeted from theatre to theatre, neither 
have there been many changes in it: indeed, 
amongst the gentlemen the same names that ap- 
peared in the Haymarket playbill of 1853, most of 
them are now to be found in the present bill of 
1870; therefore you will allow that the lament of the 
Times does not apply tous. (Cheers.) On Monday 
next, ladies and gentlemen, the Haymarket com- 
pany will appear at the Theatre Royal, Manchester— 
afterwards at Liverpool, Edinburgh, Glasgow, Dub- 
lin, and Birmingham, returning home in October; 
but, although we shall be on the wing in a few hours, 
the theatre will not be closed, as an autumnal 
season will commence on Monday, when Mrs. Scott- 
Siddons, who made so great an impression on her 
last occasion here, will appear in the ‘Lady of Lyons.” 
Following her engagement a new play will be 
produced, in which a débutante, Miss Evelyn, will 
sustain a principal character, supported by a well- 
selected company from the chief London and 
Provincial theatres. English operas and revivals 
of favourite Haymarket plays will form the program 
of the after season, with Mr. English as business 
manager, while a gentleman long connected with 
this theatre, Mr. Coe, will remain as Stage Director. 
(Cheers.) Our prospects from October next, for the 
regular season, I think you will allow to be exceed- 
ingly good, when I inform you that we shall have 
new plays from such distinguished authors as Mr. 
Robertson, Mr. Westland Marston, Maddison Morton, 
and Mr. Boucicault, in which Mr. Sothern, on his 
return after Christmas, will appear; in the mean- 
time a fairy comedy of an original character will be 
produced, written by Mr. Gilbert, who has already 
won his spurs at the Gallery of Illustration and 
elsewhere. Thus you will see that the aim of the 
Management of this old comedy theatre is still to 
maintain its traditional character of endeavouring 
to make you laugh, which you must acknowledge is 
a praiseworthy effort, as it has been wisely asked, 
‘What is life without laughter, or without a sense 
of humour?” Certainly not a happy one. There- 
fore, ladies and gentlemen, when you want to laugh 
heartily, or show your sense of. humour and 
happy, come to the Haymarket. (Cheers and 
laughter). This may or may not be the proper 
place, or the proper occasion, on which to réfer to 
the great grief the world has suffered in the loss of 
Charles Dickens; but as he was not only my per- 
sonal friend, but the firm friend of the Drama, and 
the mighty champion of the Stage, against cant and 
intolerance, I can only express the overwhelming 
sorrow we have all felt at such a sad bereavement. 
On this subject I shall say no more. And now, 
ladies and gentlemen, leaving the rs of the 
autumn season to your tender care, and hoping you 
will wish us success in our provincial tour, I respect- 
fully for a time bid you farewell. 

The supplementary season at this theatre is 
being filled by Mrs. Scott Siddons, who in “ The 


Lady of Lyons” plays Pauline to the Claude of Mr. 
E. Arnott, a new actor so far as London is con- 
cerned, who though he has yet much to learn 
exhibits some capacity, and possesses natural ad- 
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manner, Mr. Charles Sennet, Mr. Flockton, and 
Miss Marlborough fill the prominent parts in Lord 
Lytton’s play. 

The excellent presentation of the “ Lyons Courier” 
continues to attract audiences to the Gaicty—ags 
indeed it deserves, by reason both of the intrinsic 
merits of the piece, and of the marvellous character 
acting of Mr. Hermann Vezin. The management 
have incorporated in their playbill the following 
remarks made in the Graphic upon the historical 
aspect of the play :— : 

“* The revival of the popular drama ‘ The Courier 
of Lyons,’ at the Gaiety Theatre, has re-awakened 
an interest in the story of Lesurques, and reminded 
us that this famous cause célébre was only lately 
brought to a close by the final refusal of the French 
Court of Appeal to reverse the verdict of the jury by 
which Lesurques was sent to the scaffold. It must 
not, however, be inferred from this that the cha- 
racter which Mr. Hermann Vezin plays with so 
much force and pathos is any the legs entitled to 
our commiseration. French judges, like most 
other judges, are very conservative in feeling, and 
the reversal of a verdict in a criminal trial after the 
actual condemnation and execution of the accused, isa 
thing unprecedented. Besides this, the Lesurques 
case had assumed a political character, from the 
fact that the property of the condemned man, 
confiscated in 1795, with its accumulations of 
interest would now represent a very large sum to be 
restored; and it is unhappily notorious that where 
a case bears a political aspect, the ruling of a French 
judge is really the decision of the Government, 
The difficulty of getting governments to repair an 
error where money is to be refunded is notorious, 
and it is unhappily exemplified among us by the 
famous cases of the Baron de Bode, the Danish 
claims, and others. No one whois at all acquainted 
with the Lesurques case can have a shadow of a 
doubt that that unfortunate man fell a victim simply 
to his resemblance to the notorious Dubosc, who 
was subsequently arrested, and actually executed for 
the crime. Thus it happens that although the per- 
petrators of the robbery of the Lyons mail, and assas- 
sination of the courier and postillion, were beyond 
—s only five in number, six persons suffered 

eath for those crimes. Poor Lesurques, who went 
to the scaffold dressed completely in white, died with 
dignity, after solemnly asserting his innocence. 
Couriol, his alleged accomplice, and the original of 
Mr. Soutar’s dandy ruffian, addressed the crowd with 
the words ‘I am guilty; but Lesurques is 
innocent.’ Durochat, another of the gang who was 
captured and executed some years later, also confessed 
that it was Dubosc, the projector and leader of 
the affair, who had mended his spur in the little inn 
at Lieursaint, and not Lesurques, of whom he knew 
nothing. All the witnesses who had sworn to 
Lesurques, admitted their error on being confronted 
with Dubosc. In addition to this, Lesurques was a 
man of excellent character, a father of a family, and 
being in possession of a considerable private fortune, 
was little likely to be engaged in a scheme 60 
desperate. The authors of this powerful and in- 
teresting drama have taken some liberties with 
history; but the spectators need be under no ap- 
prehension of acquiring an interest in a hero who 
is unworthy of their sympathies.” 


Wé could however be reconciled to a representation 
less historically accurate for the sake of acting so 
powerful as is Mr. Vezin’s. 

At the St. James’s, Mrs. John Wood's step from 
burlesque to legitimacy fully warrants the hope that 
in future she will transfer her exertions chiefly, if 
not wholly to the drama proper. Her personation 
of Phabe is an epitome of the archness, cunning, 
and humour of a sharp-witted saucy abigail. A 
slight shade of Americanism in her manner will 
quickly disappear by the aid of time and the London 
stage. The comedy now coming after the burlesque, 
the fashion of the neighbourhood, begin to fill the 
theatre about nine o’clock. 

Hervé’s music and the Lyceum company havé 
been taking a turn at the Standard during the week 
in “ Little Faust” and “ Chilpéric,” the former of 
which we witnessed on Wednesday. The music is 
thoroughly French, full of pretty lively melody, 
which seizes the attention and fascinates the ear 
with its vivacity and dash. A great deal of it would 
make excellent dance music—quadrilles, waltzes, 
polkas, galops, &c. Its chief fault is its want of 


variety of style, and depth of sentiment. Faust's 
song in the first act before his metamorphose is, 


however, anexception. With the Lyceum company 
criticism on the performance is needless. The 





encores were legion, the duet in the second act 
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between Marguerite and Siebel being honoured by a 
double encore. In spite of the oppressive heat, the 
attendance was good. 








ROYAL HORTICULTURAL SOCIETY'S 
SOIREE. 

The soirée on Wednesday evening, although de- 
prived of the presence of the president of the society, 
and subjected to the consequent absence of any 
formal reception, was nevertheless one of the most 
succesful as well as beautiful that has yet taken place. 
The soirée is held in the great conservatory, and in 
singularity as well as charm stands pre-eminent 
amongst all the many brilliant entertainments of 
this season of the year. The dark green foliage of 
the araucarias, the magnificent ferns, and the 
Tacsonias passion flowers, cobea, and other climbing 
plants twining round the slim pillars and up the 
lofty walls, form a verdant background to the gaily- 
dressed and fashionable crowd, illuminated by the 
lines of gas jets around the base of the roof, and 
throwing their myriads of reflections upon this 
“ Crystal Palace” in miniature, present a fairy-like 
picture, excelling even the pretty pictures that in an 
age of garden gaieties attracted the artistic pencil 
of Watteau. 

The band of the Royal Horse Guards, under Mr. 
Godfrey, and an amateur Choral Society, added 
tuneful sounds which echoed through the glass 
hall, and long corridors, and sounded sweetly 
far away amongst the trees in the magnificent 
gardens, and where on the terraces, in the cool air, 
and under the pale rays of the moon, promenading 
was in great and deserving favour. We ought not 
to omit notice of the charming display of flowers 
which were intermingled with the plants and vegeta- 
tion of the great conservatory. 

The attendance we need scarcely say was very large, 
and of the usual aristocratic character. 








THE BISHOP OF OXFORD ON CHOIR 
FESTIVALS, 





At the annual meeting of parish choirs of Oxford 
and the neighbourhood, held in Christ Church 
Cathedral, on Thursday, June 30, the Lord Bishop of 
the diocese (Dr. Mackarness), in the course of his 
sermon, which was founded on the 10th verse of 
Psalm cxliv., ‘ All thy works praise Thee, O Lord, 
and Thy saints give thanks unto Thee,” remarked 
that he was quoting a poet’s well-known words, and 
then immediately proceeded to show how every- 
thing in creation—which was so vast in its order, so 
marvellous in its design, and so wonderful in its 
symmetry—praised its Creator, while at the same 
time ministering to our needs. For instance, the 
great sun, which went down last night called 
the student to light his lamp, and _ the 
child to rest on its mother’s breast. With 
all our skill we were unable to touch even the 
smallest part of God’s creation, which was 50 
well harmonised that he must be dull indeed 
who cannot see and confess that all God’s works 
praise Him, and His saints give thanks unto 
Him. Yet we found some men so dull that they 
would see nothing, but would misinterpret the 
words, and transfer their worship from the 
Creator to the creature. In these days, indeed, 
there are those who speak as if creation were to 
be adored; and therefore it was why they wanted 
another voice, which they had, namely, the voice of 
Saints giving thanks to God. It was plain, too, that 
humanity ought not to stand aloof in its worship, for 
men’s gifts were given for the glory of God. 
They were celebrating that day the great fact of 
perpetual worship; celebrating this truth, that 
God has given man power to worship Him, and is 
willing to accept that worship. The world had her 
festivals, and was there no room for the Church 
to do her part? Those festivals were acts of 
homage to our King, and when they had once 
begun them, they did not like to abate them. 
Such festivals should be splendid, as they had a 
great King to serve; but the best offering was 





poor, no doubt, yet there was no reason why 
they should not give their Maker that. By so 
doing they might, perchance, attract the outsider. 
They should be hearty, too. He did not mean in 
the common sense—full concord of voices—but that 
the heart should be engaged in what the lips were 
saying. Every such festival as that should awaken 
new life in every one engaged in it, and make them 
better Christians. He did not see why those services 
should not answer this purpose, for God had blessed 
music for their good. It was intended to be made 
use of in His sanctuary, where those who heard it 
might catch the echoes which come from such a 
service as that in which they had just been taking 
part, and which would tend to make them better 
men and women. 








MUSIC AT THE FOUNDLING. 





A special Commissioner of the Church Times 
has been visiting the Foundling Chapel and thus 
details his impressions. After two dull Sundays, 
he says, I felt that I deserved a little change 
and some good music. Where could this be had 
in connection with a “non-Ritualistic’ service 
better than at the Foundling Chapel? So thither 
last Sunday morning I betook myself, in what I 
supposed to be good time. It was my first visit, 
and all that I knew about the conditions of entrance 
was that visitors were expected to give something at 
the doors, and that there were “ no coppers taken.” 
So far so good. A silver key admitted me into 
a rather large ante-room, or entrance-hall, and 
following my nose I found myself in the east gallery 
behind the altar. It was crammed full, although 
service would not begin for nearly ten minutes. 
There appeared to be some vacant seats down below, 
but an attempt to obtain one was at first unsuc- 
cessful. Every pew appeared to be locked, and two 
or three half distracted vergers struggled about 
amongst the crowd of applicants for places. As a 
number of ladies were standing” about still 
unprovided for I bided my time. “T’ll find youa 
place directly, sir,” said the verger, and then sotto 
voce “ O dear, where shall I ever put the people!" 
The process of struggling, and grumbling, and 
entreating, and place finding, and pew unlocking 
continued till the Psalms were ended, and then 
there was comparative peace. 

The service was simply High ‘* Wicked man "—in 
other words Choral Matins—of that mixed, not to 
say jumbled, type which is now happily dying out, 
wherein the priest only reads or monotones his 
portion, while the choir sing theirs. Who the 
clergyman who “ took the desk” was I have not the 
faintest idea, but he was one of that class who are 
commonly spoken of as “ performing the service " 
very well; ‘Yes! our curate is a beautiful reader.” 
Now, a “beautiful reader” is my pet aversion. 
What can be worse than to have the Lord’s Prayer 
mutilated as it was last Sunday on this wise—'‘ Give 
us this day our daily ber-read, and forgive us our ter- 
respasses, as we forgive them that ter-respass against 
us.” It certainly was excessively ter-rying, but let 
it pass. The singing was, of its kind, nearly per- 
fect. The Psalms were rendered antiphonally, 
the five professional singers taking one verse, the 
children the other. The latter have been very 
carefully trained, and especially have they been 
trained to read as well as to sing. Every word was 
distinctly enunciated,and yet there was no drawling. 
The children had evidently been taught what so 
many of our choir boys and men have yet to learn, 
viz., to lay a slight stress upon the final consonants, 
and not to slur one word with another. If choir- 
masters would but practise their boys frequently in 
monotonous reading, being careful to make them 
keep exactly together, and pronounce each word 
distinctly, more especially as regards the last syllable 
of the words, our Psalmody would be wondrously 
improved, and as a model of what chanting ought, 
in this respect, to be, it would be difficult to find 
any choir better than that at the Foundling. One 
or two things struck me as odd, and by no means 
to be imitated. (1) Unless my eyes deceived me 
both boys and girls sat during the prayers. (2) 





——— 





(8) That though the-responses at Matins were all 
sung, those in the Litany were merely said, and very 
weakly said too. Of course Tallis’s Litany is, com- 
paratively speaking, a poor thing when the suffrages 
are recited merely in the monotone, while the 
responses are sung by the choir, but half a loaf is 
better than no bread, and the sudden change from 
the sung responses at Matins to the mumbled 
Litany was the reverse of edifying. I call it a 
sudden change, for there was no pause after the 
third Collect, and the anthem which ought to have 
been sung there was relegated to the interval 
before the sermon while the preacher was attending 
to the demands of his toilet in the vestry. 
After the Litany, while the “ reader’’ went to 
the altar, a hymn was sung, and well sung too. 
It was that piece of Newton’s “ Oft as the bell with 
solemn toll ;’’ not a very lively composition. Table 
Prayers were said by the “ Er-reader,” and again, 
for our sins, we were doomed to the “ ber-read" 
and the “ ter-respasses,"’ with ‘ ger-raven’’ to follow 
by way of achange. The preacher who was at tho 
south end of the altar, did mothing but read the 
Epistle, and that in a scarcely audible voice. A few 
of the people turned to the east at the Creed, and 
joined in reciting it. Then came the great musical 
event of the morning—the anthem. It was one of 
Spohr's, “Blest are the departed,” and it was 
certainly given admirably. The children formed 
the chorus, and exceedingly well they sang their 
part, the volume of sound adding greatly to the 
effect. The sermon, which followed, was on the 
“ Strait Gate,” quite colourless in point of doctrine, 
but a well written essay for all that, and delivered 
with just enough expression to make the five-and- 
twenty minutes which it occupied pass pleasantly 
enough. 








“MICHEL PAUPER.” 





A singular drama produced under singular cir- 
cumstances is that which has lately been running at 
the Porte Saint Martin, and which a correspondent 
describes. The author is one M, Becque, who 
convinced that he was about to inaugurate a 
new dramatic era, took it to the manager of a 
celebrated Parisian theatre—one of the few houses 
subventioned by the State—and requested him 
to play it. The manager having read it, respect- 
fully declined; whereupon M. Becque told him 
that he must bring it out, inasmuch as the 
Government paid him four thousand a year for 
producing the works of young French authors of 
talent. To this the manager demurred, that he did 
not consider M. Becque to come within that category. 
The author indignantly replied that he would show 
that he was a man of genius, that his work was the 
best play ever written, and that the manager was a 
fool. And this he proceeded to do by taking the 
Porte St. Martin at the very worst time of the year 
for bringing out a novelty, and producing ‘* Michel 
Pauper” entirely at his own expense. The result 
of his spirited appeal to the public has been, 
alas! a loss of considerably over £1000 to M. 
Becque, for which, however, the tropical heat is 
chiefly accountable. 

The play is impregnated with a strong—indeed 
rank—radical flavour. Michel Pauper, the hero, 
is a drunken mechanic with a scientific turn; he 
has been picked up by a dishonest speculator, M. 
de la Roseraye, who has a charming wife and a 
lovely daughter, a good business, and an excellent 
reputation. The logical consequence of those ad- 
yantages is that he swindles the public and forges 
his friends’ names to squander enormous sums 
upon a worthless member of the half-world, 
Pauper is one of his victims; he has, good easy 
man, trusted Roseraye with some of his inven- 
tions, but cannot ‘get any money out of him. 
While they are wrangling, however, upon this 
subject, Malle. de la Roseraye comes into hor 
father’s study, whereupon Pauper incontinently 
falls in love with her, and, in the abrupt - but 
vinous manner peculiar to the honest French 
mechanic, he asks papa for his daughter's hand as a 
settlement of account. Roseraye prefers, after a 





There was no anthem or hymn after the third Collect. 
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brains out; which he does in two instalments—one 
with a small pistol at the footlights, and the other 
with a larger one, which he picks off his writing 
table, where it had been lying conveniently loaded 
and ready at hand. This he does as he falls after 
the first shot; and the action, although it will not 
stand criticism, has a grim and determined aspect 
that is highly impressive. Mdlle. de la Roseraye, 
meanwhile, has a pretty little history of her own, 
which she carefully recounts, not omitting a 
single startling detail to the audience, in the per- 
son of an old family friend. It would appear that 
she has always been a fanciful young lady— 
what the French call a‘ téte exaltée”’—and she 
has been seduced. As a saving clause for the in- 
tegrity of her virtue, indeed, her ruin is contrived 
to be effected with the most brutal and disgusting 
violence by a young officer, who is a count, an 
atheist, and a cynic. The sentiments which this 
agreeable ‘‘ plunger” is made to utter during more 
than one thrilling interview with his victim, are so 
atrocious that even a French audience positively 
howled at them. Having accomplished success, 
the Count declines, in the most cheery manner, to 
have anything in the way of orange blossoms 
and mairie to do with the virtuous and affec- 
tionate orphan, It may be mentioned that he 
had cordially recommended her father, who 
appealed to him for assistance in his final finan- 
cial fix, to “‘make jump his brains,” as the ope- 
ration of suicide is gaily described in the French 
language. Michel Pauper comes out strong after 
de la Roseraye’s death, takes care of the widow and 
orphan, leaves off drinking, reforms his tailor’s bills 
and the cut of his coats, invents a few more things, 
gets noticed by Government, complimented by the 
Prefect of his department—an old man, with a nose 
like a banana, and more deportment than he can 
conveniently carry about—and, in short, distin- 
guishes himself in so many ways that he gives, about 
the end of the second act, appalling promise of 
turning out an offensively prosperous and moral 
member of society. The aim of his regeneration is 
achieved by his being accepted as Mdlle. de la 
Roseraye’s affianced husband, and expressed by his 
appearance (third act), in his newly-wedded wife’s 
bed-room, attired in a tail coat, that is calculated to 
undermine one’s respect for the sacrament of 
marriage, and a white waistcoat, that would be held 
a sufficient excuse in any Divorce Court for a liti- 
gious wife, 

The scene that takes place in the bridal chamber 
is by many degrees the most astounding one wit- 
nessed upon any stage. Pauper, who, since his 
reform has been a model of decorum, becomes 
demonstratively spoony as soon as “ Mamma” 
leaves him alone with his wife ; and his tenderness 
is rapidly leading to incidents not usually 
recognised on the boards of a theatre, when 
Madame Pauper’s conscience, which has been 
spasmodically at work for some minutes, fortu- 
nately asserts its sway. She tells him, in other 
and plainer words than can here be employed, 
that her orange wreath is a delusion and a snare 
—her white robes a mockery—her virtue a thing 
which was, but is not—pleasant intelligence for a 
love-stricken but self-educated working-man on his 
wedding night! Accordingly Pauper, at first dumb- 
foundered by the shattering of his whole life at a 
word, gives way to a burst of fury that creates the 
great situation of the piece. He flings his wife on 
the floor, spurns her with his foot, and, snatching 
a knife from the dressing-table, raises his arm to 
stab her; but, thinking better of it, he dashes the 
weapon to the floor, and rushes out of the house. A 
finer piece of acting it would be impossible to con- 
ceive than the whole of this scene; it kept the 
whole audience breathless throughout ; only it ought 
not to have been played at all. 

The next act is full of tremendous situations, 
the most poetic and thrilling of which is the 
following. By way of compensating her husband 
for the news communicated to him on the 
previous evening—act 3—Madame has made up 
her mind to bolt with her seducer, whom she 
summons by letter to Pauper’s house for that 


purpose, The scene is laid in a sort of little 





square with a fountain in its centre, and sur- 
rounded by tall, old-fashioned French houses— 
moonlight. Pawper, who has turned to his old 
consoler in his utter misery, staggers in, drunk; 
and, holding to the fountain, gasps out a ribald 
popular song, aptly alluding to his domestic 
mishap. He is too deeply inebriated, however, 
to keep on his feet; so, after a few ineffectual 
attempts to maintain his equilibrium, he falls 
heavily down close to a doorstep and 
becomes insensible. A minute after his drunken 
burden has died away in his throat, the 
door near him opens, and his wife’s be- 
trayer appears, looking carefully round to see 
whether the coast be clear. He perceives the 
poor half-inanimate lump of human wretched- 
ness lying prostrate within a foot or two 
of the house, but takes no notice, and makes no 
account of a street drunkard, whom he readily 
understands to be perfectly harmless. Turning 
round, he beckons to his paramour, who, wrapped in 
a cloak, is waiting within the door for his signal. 
She with her lover crosses the stage without a word 
or a gesture, in the most natural manner possible, 
passing close to her husband's insensible body. 
The effect is so tragical as to be positively painful. 
As a dramatic illustration of sin, awful without 
being violently sensational, it could scarcely be 
surpassed. The last act cannot be described, as 
its effect depends entirely upon the acting; 
and to say that it was acted admirably 
would be to use a tame word indeed. Pauper 
has drunk himself out of health, hope, and memory ; 
the scientific part of his brain has lasted, and 
enabled him to turn carbon into diamonds, but all 
else is gone. His wife, repentant, comes back to 
solicit his pardon ; he has totally forgotten her, and 
speaks to her with the awkward respect of a rough 
workman for a fine lady. When she urges upon 
him his former love for her, he seems to recall her 
for a moment; but it is only as a grisette, whom he 
used to revel with up six pairs of stairs in his wild 
ouvrier days. The tragedy here is kept up very 
closely, for though he dies on the stage, screaming 
for brandy, he never remembers or forgives her, 





THE RACHEL OF THE FAUBOURG. 





Madame Bordas, says the Paris correspondent of 
the London Figaro, “ the Muse of the Faubourg, 
the Rachel of the Canaille,” is getting ready a 
lyrical exhortation to “the people,” to reserve 
their enthusiasm for the coming tug of war between 
Monarchy and Democracy. Mdme. Bordas is a 
freshly-risen star. She nightly shines in a café 
concert in the Faubourg St. Denis, attired as the 
Goddess of Liberty, and bearing a voluminous red 
flag, which she turns to good account in singing 
popular songs. I have rarely seen a woman who is 
endowed with a higher order of dramatic genius than 
this Muse of the Faubourg. The stago of a café 
concert affords but a limited field for the display 
of theatrical capacity; yet Mdme. Bordas, on the 
narrow platform assigned her, excites to frenzy 
those whose principles run parallel to the sentiments 
expressed in her highly-spiced songs, and wrings 
encores from old senators and Conservative deputies. 
The range of her voice is limited, but the notes 
she possesses are clear and vibrating, and gesture 
and intonation do the rest. I am convinced that 
if this woman had been trained for the stage, she 
would have effaced the souvenir of Rachel and 
Ristori. She probably comes of some of those 
classic races in the South of France. It is a pleasure 
in this age of mincing beauty to see such a splendid 
carriage and well-poised head. The general outlines 
of her arms and neck brings you back to the time 
when sculptors preferred vigorous to weakly models. 
Mdme. Bordas affects Greek attitude, which goes 
well with her flag and Greek drapery. But that fair 
chignen of hers is absurdly Parisian, and ill suits 
her somewhat virile energy of voice and gesture. 
The café where she habitually sings, is crowded 
with the most varied types of Parisian society. 
Workmen, students, artists, and such like, go there 
to hear a startling echo of what they elsewhere 
whisper to cach other; and men of the highest 
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rank flock round Mdme. Bordas for the sake of her 
dramatic genius. It must be said, the Government 
has been very tolerant towards this muse of the 
Faubourg, who excels in an inflammatory song. 








A BABY SHOW AT HIGHBURY BARN, 


A Baby Show was held at Highbury Barn during 
the course of Monday afternoon. The infants, to 
each of whom a mother was attached, were arranged 
in avenues, and in front of the lane was a bar, to 
which was affixed a distinguishing number. At the 
first blush, one would infer that the figures might 
have been put on for purposes of identification in 
case of accidents, for decidedly the performers in the 
spectacle bore so wonderful a resemblance to each 
other, that in case of a panic it might be difficult 
for their respective owners to distinguish them ; on 
closer scrutiny this notion was dissipated. The 
bill of the play contained the names of the several 
actors, in fact the babies were neatly catalogued in 
the style of objects of art. They were remarkably 
quiet under the circumstances, none of them dis. 
covering traces of stage panic or nervousness, 
although it was probably—and indeed, from the 
conditions of the diversion, certainly—their first 
appearance in public. The friendly contest was 
conducted with the utmost reserve, inasmuch as a 
trial of lungs between the candidates for prizes 
might have been expected to arise without a 
rehearsal. There was nothing of the kind, and yet 
we do not think the fact was due to artificial means. 
The babies were satisfied with the situation, but not 
abashed or frightened at it. Some of them, when 
stared at by an old woman in a poke bonnet, would 
murmur their dislike at the liberty, and we noticed 
some of them resorting to a bottle (of milk) for 
consolation. Many were condescendingly gracious 
to those who grinned at them with that familiar 
nursery smirk which can only be acquired by him 
who hath his quiver full. Of these latter gentry 
there were not many present. The majority of the 
visitors were women. 

From this it will be perceived that the babies 
did not find their own music, and consequently 
the band was engaged to promote the hilarity 
of the proceedings, and to prevent them from 
becoming monotonous. The band had a poor 
notion of the fitness of things. The conductor, 
for instance, by way of an overture might have 
led off with an arrangement of Mendelssohn's 
“ Cradle Song,” of Arthur Sullivan’s ‘‘ Oh hush thee, 
my babie”—in fact he would be embarrassed with 
the musical resources at his hand which would 
have given an operatic effect to his program, 
but instead of this he played as much beside the 
occasion as it was possible for him to do. Waltzes 
and Canean quadrilles sounded quaint and rather 
eccentric in connection with the ranges of placid 
infants and their maternal ians, who looked 
os but fit for pr it according to 
Offenbach. 

The exhibition partook of an international 
character, inasmuch as babies of colour wete not 
excluded. There was one amazingly w little 
nigger with the duskiest of limbs, and eyes 
burning with an almost tropical fire. We believe 
this African was a native of St. Pancras. Another 
promising infant was of a rich coffee complexion, 
and wore a pair of lustrous jewels in 
his head to which the celebra ornament of 
Shakespeare’s toad would appear dim. There 
were extraordinary varieties of heads in the show 
—heads round as oranges, heads péaked like Sit 
Walter Scott’s, heads massive and well set as 
those of mature engineers ot lawyers. The lady- 
babies were perhaps brighter and more demonstra- 
tive than the gentlemen, and few of them indulged 
in siestas or in luncheons. 

The mothers appeared to enjoy the whole affair 
without the least apparent recognition of a dis 
agreeable feature in it. They were the wives of 
artisans, and we understand that they came from as 
far off as Deptford and Greenwich to assist at the 
singular fete. As a rule were plain-featured 
but kindly-seeming women, with the marks of a sad 
ignorance and lack of refinement or thought on their 
faces. To say that they appeared fond of thé 
children and thoroughly careful of them would not 
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there afe Worsé uses to which 4 baby can be put 
than to make a showof itin the Highbury fashion, 
but it is not pleasant to see the women indifferent 
to the fact that they are placing themselves in an 
unworthy position in aiding such a perform- 
ance. 








APPLICATION TO COMMIT MR. W. 8. 
WEBSTER. 





In the Court of Bankruptcy on Wednesday Mr. F. 
Knight, on behalf of the assignees in the bankruptcy 
of Mr. G. J. Vining, lessee of the Princess’s Theatre, 
appeared in support of a motion calling upon Mr. 
William Shakespeare Webster, the son of the cele- 
brated actor, to show cause why he should not be 
committed for contempt for refusing to answer 
certain questions put to him at a meeting held 
before the Registrar. 

Mr. Nicholson, who represented the witness, dis- 
claimed any. idea of treating the Court with dis- 
respect. Mr. Webster had acted as solicitor for his 
father in certain matters in connection with the 
theatre. Mr. Webster, sen., in accordance with a 
provision in the lease, retook possession of the 
theatre, and Mr. W. S. Webster had declined to 
state whether, at that time, he made an inventory of 
the scenery and fixtures. 

After some conversation, 

The Chief Judge made no order upon the motion 
except that the witness should pay the costs, 
counsel undertaking, on behalf of Mr. Webster, 
that he would submit to examination. 








CHARLES DICKENS AND THE “ME. 
MOIRS OF GRIMALDI.” 





(From Notes and Queries. } 

It is a father remarkable circumstance that two 
writers of sketches of Charles Dickens’s literary 
career which appeared on the day after his death 
in the morning journals should have fallen into 
nearly the same error with respect to the nature 
of his connection with the above work. One 
asserts that Dickens actually wrote the Memoirs, 
whilst the other laments that he should have 
been tempted by money to lend his name to 
works of which he could never have written a line, 
citing the Grimaldi Memoirs in illustration of his 
remark, and leading his readers to the inevitable 
conclusion that Dickens’s name appeared as the 
author of the book. Now, although it isno matter 
of surprise that gentlemen who are compelled to 
write currente dalamo should octasionally commit 
mistakes from the want of opportunity of verify- 
ing their statements before committing them to 
the press, yet it is nevertheless desirable that 
those mistakes should be as speedily as possible 
rectified. 

The fact is that Charles Dickens was merely the 
editor of the Memoirs of Grimaldi, as may be seen 
from the title—Memoirs of Joseph Grimaldi, 
Edited by Boz. In the preface to the work Dickens 
relates the history of the Memoirs, which is in 
substance as follows :—Grimaldi during the latter 
years of his life employed himself in writing his 
autobiography. He handed his manuscript over 
to Mr. Thomas Egerton Wilks for revision and 
preparation for the press. That gentleman 
pruned it of its redundancies (for Joe had been 
exceedingly diffuse), added some matter which he 
had gleaned in conversations with its writer, and 
fitted it for publication. Then Grimaldi died, 
and Wilks, with the consent of Richard Hughes 
(Grimaldi’s executor), disposed of the manuscript 
to Messrs. Chapman and Hall, the publishers, 
who employed Charles Dickens to edit it. 
Dickens further condensed it, made some trifling 
alterations in it, and wrote the preface. 

Nothing can be clearer than Dickens's state- 
ment of the nature of his connection with the 
work, and there is certainly nothing either on 
the title-page or elsewhere in the book to lead even 
the most careless reader to suppose that he had 
written—in the ordinary acceptation of the term 
any part of it.— W. H. Husx, 

ere tee 


“Tau Licut or Ornzr Dayrs.”—In the month 
of May, 1886,I called upon Balfe. He had just 
penned the above ballad. He sang it to me, and 
predicted for it “a great hit.” This very ballad, 
I am credibly informed, has realized more than 
sit thousand pounds to the publisher. In this 
country of commerce and speculation, it is not 
surprising that every tyro, capable of rhyming 
verses and humming a tune, should compete for 
such prizes as are obtained by a popular ballad. 
Many of these effusions are published with the 
most egregious errors in the accompaniment, by 
persons evidently ignorant of the simplest 
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REVIEWS. 





A Simple Garland Twined tn Leisure Hours. By 
Harnigttg Gorst. Liverpool: Edward Howell. 
1870. 
The artless babblings whose collected title runs 
as above is prefaced with the following motto: 
“ Poetry is the record of the best and happiest 
moments of thé happiest and best minds:” a 
dictum which may also be predicated in many it- 
stances of versifying, merely substituting ‘‘ weakest 
and silliest’? for the foregoing adjectives. Indeed 
if we wanted a typical product of the weakest and 
silliest moments of the silliest and weakest minds, 
we might fairly instance a book like the one before 
us. We have rarely seen a more conspicuous union 
of incapacity and self-esteem than this book shows. 
There are a dozen reasons why ‘A Simple Garland” 
should not have been sent forth; there is literally not 
a single reason why it should. In the first place the 
pages are utterly destitute of thought. That per- 
haps is no bar to the production of modern verse, 
which gets on tolerably well without the burden of 
ideas; but then even modern verse calls for the 
knowledge of metre in the versifier. Mrs. Gorst 
has not yet mastered the rudimentary rules which 
govern the arrangement of long and short syllables. 
Here is an example :— 
* Silence prevails around ; husli’d is the sound 
Of tumultuous din, and all is peace profound. 
Tis in unison with my theme. Solitary I tread 
With hallow’d steps thé mansions of the héedless 
dead.” 
And here anotherocourring, it seems, in a re- 
published prologue, spoken by one of the pupils of 
certain new schools upon an inaugural occasion :— 
“ Kind friends and patrons assembled here to-night 
I give you welcome ; for ’tis a goodly sight 
To see around me age and youth and beauty 
Striving to emulate each other in a graceful duty. 
To-night we meet to celebrate a great event, 
Upon which much money, much labour, and much 
time’s been spent.” 
How surely these lines must bother schoolboys fresh 
not only from a study of iambuses but from a 
reverential familiarity with English grammar, and 
especially with those laws which requite a verb to be 
in the same number as its nominative. 
The authoress of ** A Simple Garland” is one of 
those monstrous creatures—a woman who makes 
puns. Itis true tha tshe does not shock one with new 
contortions : she selects the oldest of time-honoured 
jokes which have done service in many riddles, 
Thus we have our old acquaintance ‘' the ashes of the 
grate” brought out with a cheery air of novelty; and 
we have ina poem upon Tobacco, (which word, by 
the way, rhymes with ‘black grow”) puns upon 
Bird’s Eye, and Returns, and Raleigh, the last of 
course jingling with “rally.” We are very sorry to 
have to measure out hard words to a lady; but 
we cannot help a feeling for those beguilable beings 
who on the strength of a pretty outside and a fanciful 
title may lay out seven-and-sixpence on this book. 
Even a Simple Garland we do not expect to find 
constituted of nothing but vetches and thistles, 
docks and dandelions. Yet there is no ingredient 
in the present Garland of greater value than the 
most worthless of weeds. 
—_————X—X—aX-_ 
(Cramer & Co. Limrrep.) 
“Sur le Lac.” Nocturne. Pour Piano, par 
Atronzo RENpaNo. 
A pleasing notturno in D flat, for the interpretation 
of which good taste, combined with a light and 
graceful touch, is requisite. There are no mechani- 
cal difficulties, 


“I'm faithful to Thee.” Ballad. Written and 
composed by Mrs. Harvey. 





notes, 





‘« Grand Italian Trumpet March.” 
forte. By Hexat Pisnne Keene. 


A ballad of the modern school, and a very good 
one. The sentiment of the song and the melody 
and treatment are well suited to each other. It is 
likely to become very popular. The key is F, 6-8 
time, the voice tanging from 0 to F, eleven| the 


ling march movement than the one now before us. 
It opens with an ordinary trumpet passage, whence, 
we presume, the name; the after motivi and their 
treatment, are very striking and somewhat original. 
Altogether it is a very good March, and it is by no 
means over-diflicult. 





(R. Coens & Co.) 

“The Cause of England's Greatness." Song. 
Written by J, E. Canrenrer. Composed by J. L. 
Harron. 

A very proper song, the query being solved by an 
appeal to Her Majesty and the Bible. The air and 
accompaniments are in Mr. Hatton’s best manner. 
Tho key is C, common time, the compass an octave, 
E to E. 





“The Snowdrop.” Ballad. Written by G. P. 
Russetu. Composed by W. T. Waicrroy. 

A pretty little song set to a pleasing air in D 6-8 
time, the voice ranging from C to F, eleven notes. 
It is peculiarly suited to the young. 





{Rupaun & Co.) 

Journal of the London Society of Amateur Flute 
Players, No. 5. Sonata for Flute and Piano- 
forte. Composed by G, A. Macrarren. 

Mr. Macfarren has evidently bestowed considerable 
care on this Sonata, which will become a great 
favourite with the legitimate flute-player, who loves 
genuine music rather than mere display. There is, 
however, plenty of room for the exercise of taste and 
agility. The pianoforte part is skilfully elaborated. 
In a paper, ‘‘On the structure of the Sonata,” Mr. 
Macfarren gives the key to his modus operandi ; the 
paper may be read by the light of the Sonata, as the 
Sonata illustrates the canons which are laid down by 
Mr. Macfarren. In the true interest of Art, we wish 
that such compositions and such éommentaries were 
more frequent. 





(Merzuzr & Co.) 

“The Village Green.” Rustic Sketch for the 
Pianoforte. Composed by Henny W. Goopsan. 
This is a very pleasing pastoral sketch: the 
Opening motivo of the allegretto is quite haunting, 
and the subject is well treated and not overlaid, 
There are no difficulties, and the composition may 
be recommended as an interesting and profitable 
teaching piece. 








SEASON TICKETS TO THE ORYSTAL 
PALACE. 





To the Editor of J'he Orchestra, 
S1r,—Seeing the advertisement in many places 
for the two-guinea season tickets to the Palace, 
including railway fare, it has raised a womanish 
feeling of jealousy in my breast. Living some 
distatice down the Brighton line I am debarred 
from participating io the studies and pleasures of 
that charming place of recreation from the ex- 
pense of the journey. Could not the directors be 
persuaded to give Indies whose husbands hold 
first-class season tickets on their line annual 
tickets to and from the Crystal Palace at a cheap 
rate? I can assure you it would be a great boon 
to many who are otherwise pining for the lovely 
strains heard by so many thousands more fortunate 
than themselves.—I am, Sir, yours, 

July 5th. Ciko, 
—_—_IN— 


Coutzow or Oncanters,—At a Council held 
on June 80th the — gentlemen werd 
admitted to Fellowship: . 8. Bambridge, 
of Marlborough College; Edward Bunnet, of 
Norwich Cathedral, Mus. Doeo.; F. E. Glad- 
stone, of Chichester Cathedral; John Stainer, 
of Magdalen College, Oxford, Mus. Doc.; and E. H. 

, of London. On Thursday, the 7th inst., 

of Examiners, John Hullah, Esq, F.8.A., 
Charles Steggall, Esq., Mus. Doc. Cantab, and 
Arthur Sullivan, Esq., held an examination, when 


For the Piano- the following gentlemen passed with honours and 


obtained their certificates of fellowship: Mr. Edwin 








elements of harmony. Musical Union Programme. 


We have rarely seen a more effective and spark- | and Mr. Brook 


Edwards, of Se Mr. iB Vb ag Re London, 
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CHILPERIC. 


BY 


HERVE. 





s. a. 
Complete Score with French words . ..Price net 12 0 
Piano Solo complete. » +8 
Quadrille ( Illustrated) by C “Hi, Re Marriott 99 20 
Galop.. 90 1 6 
Waltz (Iliustrated) by F. Misgrave. sees 9” 20 
Butterfly Song (English words). o er 
Can you go do, e0eeee “Duet 9 1 6 
My hope iso’er do. ° os sas 


Published by Caamar & Co., 201, ‘ha nt-street, W. 





NOW READY, 
Price 1s.; by Post, Thirteen Stamps. 





THE STABAT MATER. 


COMPOSED BY 


ROSSINI. 





VOCAL SCORE, 
WITH PIANOFORTE OR ORGAN ACCOMPANIMENT. 





Lonpon: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NOW READY, 


Price 1s. ; by Post Fourteen Stamps. 





THE MESSIAH. 


COMPOSED BY 


GEORGE FREDERICK HANDEL, 


THE ACCOMPANIMENT ARRANGED FOR THE 
ORGAN OR PIANOFORTE 


BY 


WILLIAM HORSLEY, Mus. Bac. Oxon. 


ee 


LONDON: 
CRAMER & CO. LIMITED, 


201, Reoent Srreer, W. 





NOW READY, 
Price 1s. ; by post, Fourteen Stamps, 


THE CREATION, 


BY 
JOSEPH HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM., 








The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW DUET FOR TENOR AND CONTRALTO, 





“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESOO BERGER. 
Price Four Shillings. 
CRAMER & CO, LIMITED, 201, REGENT STREET, W, 








OYAL ACADEMY of MUSIC.—It is ent 
to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Instituion in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 


£ s.d. £3. d. 
Armytage, Miss F... 010 6] Kinkel, Miss.. 010 6 
Bunnett,. Dr. (Nor- Lewin, "Miss Mary... 010 0 
wich) ... «ese 1 1 O| Monk, W. HL, Esq... 1 1 0 
Baumer, H., Esq.... 1 1 0} Mann, T. E., Esq... 010 6 
Barnby, Joseph, Esq. 1 1 0O| Newman, Miss.. ... 0 5 0 
Blagrove,H., Esq... 010 6| Nunn, J. H., Esq 
Cronin, albeit ez (Penzance)........ 1 1 0 
Coote, Charles, Esq.. 1 1 0| Pollard, J. H., Esq, 
Coote, C., Jun., Esq. 010 6 (Ramsgate) 238 
Dawson, w. H, (New- =. Esq. (Doug- 
castle-on-Tyne) .. 110 010 6 
Yorster, S. A., Esq. . . 2 mE se Ean. 
Gruneisen, C. =. Ksq. 110 (Southampton) .. 05 0 
Gibbons, Miss’ (Ro- Thompson, Lady.... 2 2 0 
chester) . 010 6] Vera, Signor 010 0 
Hopkins, EJ. Esq. 1 1 0| Weekes, 5., Esq. (Py. 
Heming, Joseph, 010 6 mouth) + 110 
Hoskins, Miss ( (Poole) 0 5 0| White, Miss . coccscce O10 6 





Subscribers’ Names received by Mr. LAMBORN COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W. 








Che Orchestra, 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES, 


Per Year pa os - we +» 17s. 4d. 
0 2 XEMF ve oe +“ ee + 8s. 8d, 
»» Quarter .. 4s, 4d. 


Payable in advance. 
Advertisements: Four lines or Jess, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 

*,* CHEQugs axpD Post-Orrice ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kina-street, Recent-stuzgt, W, 


Orrices: 55, Kina Srreer, Recent Strezt, W 
AND 
59, Furer Street, 
FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 


Che Orchestra, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


——_>—_ 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, JULY 15, 1870. 








All the theatres at Vienna were closed last week 
in consequence of the heat. 





The Vari¢tés, in Paris, is undergoing very exten- 
sive alterations, both external and internal. 





Mdme. Parepa Rosa and Mr. Carl Rosa have 
arrived in London. Mdme. Rosa will not sing for 
the present. 

The post left vacant at the Leipsic Conservatoire 
by the death of Moscheles, it is said, will be offered 
to Alfred Jaell. 





Mr. Albery, now styled ‘the principal author ” of 
“* Two Roses,” will write the next piece to be pro- 
duced at the Vaudeville. 





The opera by Mr. Benedict to be produced at 
Vienna this autumn, under the title of ‘‘ The Old 
Man of the Mountain,” is a German version of the 
Crusaders. 





John 8. Clarke has purchased the managerial 
interest of Edwin Booth, in the Walnut Street The- 
atre, Philadelphia, and will next season conduct that 
establishment exclusively on his own account, 





We read in the French papers that Mr. Gye has 
signed a contract with M. Hervé, the composer of 
“ Chilpéric” and “ Little Faust,” for the production 
of an opera to be given at Coyent Garden, When? 





re  — % 
A French paper printed at New Orleans recently 
contained the following announcement :—* Charles 
Dickens, the great American romancer, died yester. 
day of apoplexy. He was the Walter Scott of 
America.” 





The Beethoven Festival to be given at Bonn, in 
September, has given umbrage to the partisans ‘of 
Kapellmeister Reinecke, owing to Ferdinand Hiller, 
the director ignoring the claims of Reinecke to play 
the pianoforte. 





Leschetizky and Leopold Auer left for Cologne 
last Saturday. The former will go to Vienna for 
the Beethoven festival in October; the latter to 
resume his duties at the Conservatoire in St. Peters- 
burg, in September. 





M. Alexandre Dumas /ils has just finished a new 
comedy, entitled ‘ Divorce,” to be produced at the 
Paris Gymnasé. Mdlle. Desclée, who made a great 
hit last winter in “ Frou-Frou,” is to play the 
principal character in M. Dumas’s new play. 





Among the artists engaged for the forthcoming 
season in Moscow are Mdlle. Ilma de Murska, tho 
sisters Marchisio, Mesdames Volpini, Trebelli, and 
Desirée Artot, MM. Tamberlik, Bettini, Stagno, Rota, 
Rochelli, and Rossi. ‘‘ Les Dragons de Villars,” of 
Maillart, has been given at the Circo, Madrid. 





Mdlle. Topp, the Bavarian pianist, after playing 
with great success in America, has returned to 
Munich. This lady, Mdlle. Menter, also from 
Munich, Mdlle. Krebs, at Dresden, and Mdme. 
Auspitz-Kolar, at Vienna, are the most accomplished 
of all the modern young German pianists. 





We learn that Miss Annie Adams, the music hall 
singer, has accepted a good round sum as com- 
pensation from a certain railway company, against 
whom she had brought an action for damages alleged 
to have been suffered by her last autumn, when 
travelling on their line. The affair was settled out 
of court. 

It is stated that Mdlle. Nilsson has accepted an 
engagement for a six months’ tour in the New 
World, commencing in October. It is further re- 
ported that upon the signing of the agreement her 
entrepreneur presented her with a cheque for 
£5000. The terms for which she has signed are, 
dit-on, £25,000 altogether for the six months. 





Mr. George Buckland announces a grand operatic 
and dramatic entertainment, to be given at the New 
Royalty Theatre, on Saturday and Tuesday, July 16 
and 19, when he will be assisted by Miss Rebecca 
Isaacs and Miss Annie Buckland. The perform- 
ances will be an operetta, entitled “The Rainy 
Day ;’’ a musical farce, entitled “‘ Courtship under 
Difficulties ; and a concert. 





M. de Lamartine’s furniture at his Villa Monceau, 
which has just been brought to the hammer, produced 
fancy prices. Poor people paid five and ten times 
their value for old chairs and tables, in order to 
possess a souvenir of their illustrious neighbour and 
kind friend. A small wine grower gave £10 for a 
table on which Lamartine was wont to write, and 
the intrinsic value of which was not 10 shillings, 





The subvention for the theatres in France, for the 
present year amounts to the sum of six hundred 
thousand pounds. At South Kensington ten 
thousand pounds a year, to establish a National 
School of Music, would be very desirable, and thus 
place music on a footing with the sister Arts, now 
thriving under the auspices of Director Cole, C.B. 
What would Mr. Lowe reply to a demand from our 
musical impresarios for a subsidy of half a million? 





The season at St. James’s Theatre closes on 
Saturday evening, when Mrs. Wood will deliver 
her ‘first annual address.” On Monday a 


summer season opens at the St. James’s, with 
Mr, J, Clarke as Paul Pry and Gaiters in the 











No. 355, July 15, °70.] 





THE ORCHESTRA. 


265 








“ Bonny Fishwife.” Mrs. Wood, Messrs. Brough, 
Young, and other members of the St. James’s 
company open on Monday at the Standard, in 
‘ She Stoops to Conquer” and “‘ La Belle Sauvage.” 





The production of Wagner's opera, ‘ Der 
fliegende Holliinder,” will take place at Drury Lane 
on Saturday week. Curiosity is evinced as to the 
great sea effect in this piece, representing two 
floating ships and a calm and a storm at the same 
time. The opera will be sustained by Mdlle. Ilma 
de Murska, Mdlle. Corsi, Signori Foli, Rinaldini, 
Perotti, and Mr. Santley. The season closes on the 
following Saturday, the 30th inst. 





France is lyrically and dramatically getting ready 
for war, on the chance of “ ginger being hot i’ the 
mouth.” A piece destined for the boards of the Palais 
Royal is ‘‘ Don Hohé Choler, ou la place ou un Prus- 
sien ne peut pas s’asseoir. The proprietors of café 
concerts have commissioned their poets to furnish 
their singers with a new supply of chauvinist songs. 
Within two days 3000 copies of Alfred de Musset’s 
‘ Rhin Allemand” were authorised for street sale 
by M. Maurice Richard, who heads the Board of 
Censure. 





At the last performance of Mehul’s “ Joseph in 
Egypt,” in Vienna the inspector-general of the 
Court Theatre, Professor Richard Levi, was so 
delighted with the baritone, Herr Beck, that he 
wrote him the following letter :—‘* My dear Beck,— 
Princes give decorations, people of fortune give 
ducats, to the artists who enchant them. For my 
part I have just received two bottles of genuine and 
excellent Rhine wine, and I send you one in testi- 
mony of the pleasure which you have caused me. 
I shall drink the other to your health.” 





Some three centuries ago William Shakespeare 
indulged in very decided contempt of Court. The 
other day a namesake of his with the surname 
Webster—a son indeed of that good manager who 
venerates Shakespeare not only as a father, but as 
a master, an exemplar, a guiding star, a shining 
light all in one—very nearly followed in the foot- 
steps of his prototype by being confined to prison 
for contempt of the Court of Bankruptcy. The 
solicitor of Mr. William Shakespeare Webster, how- 
ever, undertook that he would submit to examination, 
80 the danger passed over. 





Miss Kate Gordon, the pianist, had the mis- 
ortune on Wednesday to break the little finger 
of her right hand—no small discomfort to a pianist. 
The accident was rendered worse by her having 
to play at her own concert in the evening. With 
more pluck than discretion she actually got through 
some of her solos, amid intense agony, as may be 
conceived, until pain compelled her to desist and 
necessitated the apology which she was so con- 
scientiously anxious to avoid. The doctors now 
insist on complete rest so far as performance is 
concerned, 





A Grand Evening Concert will take place in aid of 
the funds of St. John’s Hospital for Diseases of the 
Skin, Leicester Square, at St. James’s Hall, on 
Monday next, at 8 o’clock.. The following eminent 
vocal andinstrumental artists have kindly volunteered 
their assistance:—Miss Banks, Mdme. Nadine 
Dunord, Mdme. Crellin-Pyne, Mdme. DelaMotte, 
Malle. Caselli, Mdlle. Flora Crivelli, Mdme. Faullo, 
Mdme. Laura Baxter, Signor Urio, M. Jules 
Lefort, Mr. Trelawny Cobham, Herr Deck, Signor 
Bellotti, Signor Montelli; Violin, Mdlle. de Bono; 
Violoncello, M. Paque; Harp, Herr Oberthur ; 
Pianoforte, Herr Ganz and Chevalier de Kontski. 





A meeting of German dramatists and composers 
has been anneunced for the 20th of September, at 
Nurenberg. The law of copyright has been regu- 
lated on a satisfactory basis by the North German 
Parliament, and it is thought that recent legislation 
should be followed up by the formation of a society 
similar in its nature and objects to the Société des 


interests of authors, and to settle their relations 
with the management of the theatres. The requisi- 
tion for the meeting has received numerous 
adhesions, and among the signatures are the well- 
known names of Hachlander, Mosenthal, Bauerfeld, 
Lachner, and Paul Hoyse. 





Another fall from the high rope is reported from 
Stonebridge during a fete. Part of the entertain- 
ment was to be a performance by a Madame Caroline, 
on a& rope suspended over a sheet of ornamental 
water. She went through some of her performances 
in safety; but when she abandoned the balancing 
pole, and took up some little flags, she became 
evidently in a precarious state, and scarcely able to 
maintain her footing. She attempted to gain one 
of the supports of the rope, but failed to reach it, 
and plunged into the water and mud, Luckily for 
her, the mud was pretty thick and spared her a 
broken limb. 





The following notice has been placed in St. Paul’s 
Cathedral :— 

‘‘Any person wishing to use the choir for the 
purpose of private devotion will be admitted to it 
between the hours of twelve and three on week days, 


on application to the verger in attendance.—By 
order of 


Tur Dran AND CHarpTER.” 
This is in answer to a petition numerously signed 
by persons engaged in business in the City, presented 
to that body, praying that some part of the cathedral 
might be set apart for the private prayers of them- 
selves and others. It is to be hoped that the 
privilege will be frequently made use of, especially 
by those who signed the petition.” 





An indignation meeting has been held in Dublin 
concerning the stinginess of the Government in its 
grant towards the Irish Academy of Music. ‘ There 
is not aman in the Irish community,” writes an 
Irish newspaper, ‘‘ who on reading the report of the 
proceedings yesterday (a report of a meeting on the 
subject) will not say to himself that the Irish 
Academy of Music would not be permitted to languish 
through want of means if a native Legislature con- 
trolled the exchequer of Ireland.” Well, we would 
not say that. A native Legislature controls the 
exchequer of England, and yet they are every bit as 
parsimonious towards our London Academy. It is 
rather an evidence of the purely sisterly and equitable 
way in which Britannia is disposed to act towards 
Erin that the Irish Academy is placed upon the 
shabby footing of the English institution. 





Miss Rose Hersee has arrived in London after an 
absence of ten months. During that period it is stated 
she has travelled over 15,000 miles, and has sung one 
hundred and forty-eight times in opera, besides 
occasional concerts, and the recent Beethoven Fes- 
tival in New York. Miss Hersee announces that she 
will decline all concert engagements during her stay 
in England. At the beginning of September she 
will return to America, as prima donna assoluta of 
the combined English opera companies, for a season 
of eight months, for which she is to receive over 
£2500, besides benefit, travelling expenses, &c. The 
success which has been achieved in America by Miss 
Rose Hersee is a proof that our cousins across the 
Atlantic are willing to give a hearty welcome to 
artistic talent, come whence it may. 





The exhibition of the Milanese Menagerie at Lyons 
was interrupted a few evenings back by a terrible 
fight between the beast-tamer, M. Faimali, and a 
panther. The man was in the cage with two of 
those animals, putting them through different feats 
of agility, when the male refused to ascend the 
ladder, and crouched down in a corner, as if prepar- 
ing to spring on its master. A sharp cut with the 
whip recalled the refractory performer to obedience, 
and it began, although unwillingly, to climb the 
steps, but, when half way up, it again stopped, and, 
on receiving a second blow, put out its paw and 
clawed the man down the face, making him bleed 
profusely. The spectators shrieked with terrror, but 








Auteurs Dramatiques of France, to protect the 


mind, and, with the butt end of his whip, administered 
such a vigorous correction that in a moment the 
animal was completely cowed, and slunk off with 
his tail between his legs. The tamer then calmly 
came out to the public, and was received with 
tremendous applause. 





The Italian musical journals give enthusi- 
astic accounts of the production at Genoa of Sig. 
Petrella’s opera on the subject of “I Promessi 
Sposi.”” At the second representation the maestro 
was recalled forty-five times after one particular 
romance. At the third representation the same 
furore was manifested; and Petrella himself, who 
is described as a singularly absent man, was 
remarked to be among the most uproarious of 
those who insisted on seeing the composer, 
‘He was quite overcome,” says the Italian 
journalist who relates the incident, ‘by the 
charm of his own music.” We know a few native 
composers who suffer in the same way, without being 
absent-minded. 

The King of Bavaria is said to have acquired the 
proprietorship of three of Herr Wagner's scores : 
‘‘Rheingold,” “ Walkyrie,"”” and another not yet 
completed. The maestro is to receive in return an 
annuity of 16,000 francs, ‘‘ which,” says an envious 
critic, ‘will enable him to do the young man at 
Lucerne.” A writer in the Paris Figaro, dating 
from Munich, says that the second and third repre- 
sentations of ‘‘ Walkyrie” were quite as successful 
as the first. This may partly be explained by the 
fact that 100,000 francs had been spent on tho 
decorations. Among the managers, conductors, 
and publishers present at the first performance were 
Herr von Hiilsen, superintendent of the Theatres 
Royal of Prussia; Herr Radecke, director of the 
Court music at Berlin; Herren Herbeck and Levy, 
directors of the Court music at Vienna; Herr Reiss, 
of Cassel: Herr Levy, of Carlsruhe, and Mr, 
Stoneway, of New York. 





In the operatic world nationalities are being 
rapidly abolished. English opera means “Il 
Trovatore” and ‘ Faust” performed in English. 
Italian opera means “ Der fliegende Holliinder"” 
and “ Les Huguenots” sung in Italian by German, 
Hungarian, French and Swedish artists. Even in 
Italy native singers are in the background. The 
company of the Scala, during the last season, was 
composed partly of French and Germans, namely, 
Madame Marie Sass, Madame Blume, and Maurel, 
baritone, from the Conservatoire, Paris. The 
Italian journals candidly confessed that the season 
had been saved by Madame Sass. At the Regio, 
Turin, Madame Stoltz, a German, with a magnifi- 
cent voice, was the prima donna assoluta during the 
Carnival, and during Lent Madame Le Grange 
divided with Madame Penco the responsibility of the 
season. At the Fenice, Venice, Mendioroz, from 
the Conservatoire, Paris; Junke, a basso profundo, 
native of Marseilles, and formerly a member of the 
Theatre Lyri, Boulevard du Temple, were the 
attractions. At the Pergola L’Italiana in Algeri was 
sung by a French tenor. 


An old collegian of Woking, Mr. Andrew Camp- 
bell, has recently died in that retreat, at the age of 
eighty-one. Mr. Campbell, whose real name was 
Andrew Leonard Voullaire, was originally educated 
for the Church, afterwardgy received in Somerset 
House, and joined the dramatic profession in 1808 
at the Adelphi Theatre, then called the Sans Pareil, 
still however holding his Government appointment. 
Then he purchased a commission in the army, and 
served on the Continent during the war with 
Napoleon. In 1813 he finally took to the stage, 
and spent many years at Sadler's Wells. Among 
the many characters which he has sustained, no 
one made a greater impression upon the public 
than Rolamo, in the opera of “Clari.” It was 
thought that Fawcett had made the part his own 
solely ; but the intensity of feeling displayed by Mr. 
Campbell in his assumption of it called down the 
warmest approbation from the audience. The 





Faimali did not for a moment lose his presence of 


piece was played for ninety successive nights. Mr, 
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Campbell was also a dramatic author of some 
small pretensions. Since 1851 he has taken no 
part in public life beyond delivering an occasional 
reading ; and in 1859 he was elected pensioner in 
the Royal Dramatic College, Woking, at the age of 
seventy, where he remained till his death. He 
leaves @ widow entirely destitute—unable even to 
purchase mourning. She is ineligible for election 
in the College because she has never been an 
actress. 

The novel sight of a hippopotamus swimming 
about in the Seine was witnessed the other day with 
almost as much alarm as wonder, by hundreds of 
people on the river, in the neighbourhood of the Pont 
d’Austerlitz. The drought has so reduced the water 
supply in the cisterns of the Jardin des Plantes, that 
for some days past the hippopotamus has not been 
able to take his bath in the gardens. His keepers 
take him on a low waggon drawn by two horses to 
the bank of the Seine, and let him go into the river 
as far as the length of a strong iron chain attached 
to his neck will allow. The hippopotamus grew 
s0 strong upon his healthy swimming that yester- 
day he broke his chain, struck out, got into the 
middle of the stream, and produced a tremendous 
panic among the boats, which his whale-like bulk 
threatened to upset. In his frolic he lifted 
his nose to the height of the paddle-box of a 
steamer, and set all the passengers screaming; his 
approach cleared in a jiffey a washerwoman's 
barge and the Austerlitz bathing establishment. 
Half a hundred small boats went in pursuit of him. 
Several keepers succeeded in getting on his back, 
but he got rid of them by plunging. After a long 
and exciting hunt, one of the keepers got hold of a 
link of the broken chain which remained attached to 
his neck, slipped a strong rope through it, and then 
got sufficient assistance to haul him ashore. 

A tombstone has been discovered at Frederiksburg, 
Virginia, with the following inscription upon it, 

‘ Here lies the body of Edward Helder, practitioner 

in physic and chirurgery. Born in Bedfordshire, 
England, in the year of our Lord 1542, was con- 
temporary with, and one of the pall-bearers of 
William Shakespeare. After a brief illness his 
spirit ascended in the year of our Lord 1618, aged 
seventy-six.” 
On this a correspondent makes the following pertinent 
remarks :—‘' 1. The phraseology is quite modern. 
The word ‘ contemporary,’ for instance (I say it with 
submission to better philologers than I am), was not 
in use in the reign of James I., but was created in 
the learned age which followed. Cowley, perhaps, 
introduced it: ‘and loves his old contemporary trees.’ 
This, however, does not disprove the genuineness 
of the stone, which may of course have been placed 
over the grave long after the decease; but it destroys 
its value as a record. 2. As Shakespeare died in 
1616, his pall-bearer must have gone to America in 
or after that year; that is to say, at the ripe age 
of seventy-four, at least. 38. Or, if we suppose that 
Edward Helder emigrated earlier, and paid the last 
attention to Shakespeare on a subsequent visit to 
England, still he cannot have settled in Virginia 
earlier than 1609, when he was sixty-seven—rather 
late for a medical practitioner to try his fortune in a 
new hemisphere.” We have no doubt that either the 
stone or the record of its having been found is 
fictitious. 





HONOUR T@BEETHOVEN. 








The centenary festival is the declaration, by 
general consent, of what a man is and what he is 
not. The Art-world resigns the gratification of 
carping and despising, for the luxury of praising 
and patronising. Individual reprobation passes 
into collective admiration. The innate power 
of genius has reconciled its enemies, time has 
leavened the lump, the right decision has been 
communicated to all, and the poor, misunder- 
stood, degraded, orack-brained artist~crack- 
brained, because he could and did see inconceiv- 
ably above every one around him in his day and 


generation—is at last admitted into the goodly 





company of apostles and prophets as one who has 
portrayed passions that all can feel, and mani- 
fested trutha which all willingly and gladly recog- 
nise. No doubt there is somewhat of pretension 
and affectation in these high solemnizations in 
honour of the individual artist, but the ceremony 
is commonly founded upon justifiable pride and 
honest conscience, and accompanied with much 
self devotion and very general affection. 

A hundred years ago—a week before the 
Christmas next coming—there came into this 
world of ours the Beethoven who in his lifetime 
was received only by the few, but whose popu- 
larity now is as deserved as it ia universal. He 
appeared in the musical world at an epoch when 
the colossal giants—having discovered that music 
meant infinitely more than mere art in sounds, 
and was one of the highest means of giving out- 
ward expression to the soul of man—had resigned 
the practice of simply obeying directions and 
working in ordinary forms, and taken to the 
higher effort of illustrating emotion, describing 
passion, and grasping the gamut of sounds as 
the medium of illustrating their analysis of the 
entire range of the human heart, Handel had 
turned the accustomed current of harmonical 
combination into a way of his own, chiefly dis- 
tinguished for its marvellous unalterability. He 
knew much and felt much; had settled within 
himself what would assuredly move, and what was 
simply necessary to carryon. Whatever his state 
of mind, he was ever ready to cover so much 
paper in his own grand and stedfast manner; 
accurate, reflective, and when necessary dis- 
charging the suppressed electric light of his well 
balanced and thorougbly-held-in-hand imagina- 
tion. The passion never disturbed him, it only 
forced out the corresponding expression. He 
saw all that was necessary, and declined to see 
more than was necessary. Every great composer 
in writing draws upon a certain amount of 
stock kept at command for ready and instant 
use. Is he gay or melancholy, passionate or 
enthusiastic? He has the illustrations lying in 
his brain and memory for each of these feelings ; 
he may do something that he did not do before, 
but he is not taken off his balance, and is pre- 
pared to do all that is required of him. This was 
essertially the case with Handel, and his 
accurate perception always led him to a right use 
of the enormous stock he had treasured up in his 
youth. Bach had never the means, nor indeed 
the opportunity of accumulating the funds in 
reserve like Handel. He had never been to Italy, 
petted by Cardinals, adored by the bright stars of 
vocalization, worshipped by instrumentalists of 
world-wide renown, and pondered over and mar- 
velled at by all contemporary composers. Bach 
was a dweller in small towns, occasionally a visitor 
at miniature courts, a player on rough and roaring 
organs, a teacher of inaccurate and occasionally 
impracticable amateurs, an inhabitant of small 
cottages, a husband of a wife who brought him 
children enough for five wives, and thus his 
opportunities for self-reflection were not ap- 
parently very great, and his means of knowledge 
resulting from observation and compassion were 
exceedingly limited. These things he found to 
be right and lovely, and amid much of trial, much 
of delight, he set to work to do that which lay 
hefore him to do. Here he had the advantage 
over Handel—the calls of the Christian year— 
real, good, bettering work, work that must be 
done and by the best part of his being. As an 
amateur, he tried the science of music in his own 
way, beginning with the possible—almost the 
childish. But work for his choir, food for his 
congregation, the motet for the day’s festival, 
was his business, the occupation of his life. Not 
for him was the occasional anthem for a royal 
wedding, or the burial of a royal consort, or the 
crowning of the new monarch; his grand 
Bishop was the humble pastor of his well known 
parishioners; his audience—tradesmen and the 





poor; his choir and band—the children from his | 


own school; and the only romagee, the oaly en: | taken and hie purposes rendered of no avail. He 


thusiasm he could get was from the calls for the 
next Sunday, or the nearest forthcoming feast-day, 
He needed no more, for they drew from him all 
that prudence and foresight, all that learning and 
judgment, all that heart and imagination could 
supply. His business was work for the sanctuary 
—not one of rare doings, high celebrations, 
gorgeous dressings, and scenic howings and 
genuflections—but the sober, decorous, and unpre. 
tentious formalism of the Lutheran. He at. 
tempted to do well—to do his best, kept on, and 
ultimately determined the problem—that the 
legitimate employ of imitative counterpoint was 
a progressive thing and illimitable—end or per. 
fection, impossible. He had large means as to 
performance, and there was no necessity to be 
economical as to time. He started determined to 
be true to himself and his mission, and was 
enabled to fulfil it. No living man could take up 
his mantle. With him died a power that no 
self-taught man has ever before or since accumu- 
lated in one person. The all of difficulty and 
excellence in the massing of sounds together had 
been drawn out of him. He obeyed the laws 
lying in nature for the combination of sounds, 
and used them with purity and just judgment 
for the exhibition of thoughts which it has taken 
a century and a half to understand and appreciate. 
As the high prophet in music of the Christian life 
he well painted the best and holiest feelings of 
our nature. Of the quick dash of Handel in 
fixing in sounds the lower feelings—the more 
mundane states—he knew nothing. It was not 
required of him; but he put into musical forms 
of love and devotion, of faith and hope, of joy and 
grief, more than the world had before ever 
dreamt of. He proved that there was a true 
life in sounds, and that there was another 
language besides words for the development of 
all the best portion of the human heart. Of Bach's 
children—and he had over a score—none could 
follow him, and his best taught son, Emmanuel, 
turned court devotee and walked not after the 
footsteps of his father. Emmanuel eliminated a 
courtly system of forms and fashions out of the 
manuscripts of the old Lutheran Cantor, and 
opened models for Haydn. The old world spirit 
and the Christian devotion were lost. Mozart 
discovered it in his last career, and did just enough 
to direct the spirit of Beethoven. But Beethoven 
in his manhood was not concerned in the music of 
the sanctuary. He pleaded and worked for truth 
and heart in musical art, but whether sad or 
smiling, anxious or weeping, he was outside the 
work—the true work, doubting and defying, if 
not absolutely scuffing. And the rancour of 
the hatred was at times the more intense and 
fearful from his own knowledge that his real 
place, his proper duty was only to be found in the 
sanctuary. His songs, quartets, operas, cantatas, 
overtures, and symphonies are only so many 
avant-couriers of his grand illustration of the 
Eucharistical service—the climax of all his work— 
and only marred by his too great desire to teach 
its poetry and its faith. To the unbeliever it is 
merely so much dust and ashes—the confusions of 
a thoughtful but ill regulated and unbalanced 
intellect; to the pious in church harmony it is 
rank heresy; to the conventional artist it is 
morbid thinking and miserable working. It has 
no padding, no straw stuffing—there is no dis- 
honour of this sort. But it is Beethoven as 
Beethoven always was. If writing the Pastoral 
Symphony he made a church of his garden, or of 
the forest, and was worshipping in his own strange 
way for his heart was one reservoir of reverence. 
By the closing of his outward ears he was shut out 
of the world, feeding upon his own full feelings 
with all the simplicity of a child. He more 
often wrote in a passion, in an agony than 
aught otherwise, with a vague notion that 
man was his brother and God his Creator, and it 
was his duty to instruct the one and honour the 
other; and his temper was not a little embittered 
by the perception that his thoughts were mis- 
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held in hatred all hollow and untrue composition, 
and in some sense with him all music should or 
ought to be holy music. His characters in the 
opera of the “ Fidelio ” are all decided and real, 
but they are more like beings of a superior 
world, and have the true Shakespearean impress. 
They discuss, open prison doors, dig graves, 
attempt murders, sing joyful pans, as if the 
inmates of some monastery in the wilderness 
standing ont in all its silent serenity, and 
knowing nothing but its own recluse world within. 
Beethoven, like Bach, has left no Elisha; we 
are in the dark age—the times of brown—for the 
tinsel is too transparent to produce any other 
feeling than the most intense melancholy. There 
will be no progress without more of the Beethoven 
faith and the Bach mode of work. 








A PLEA FOR BABY SHOWS. 


Mr, Wilkie Collins is right: the present is an 
age of muscularity, a hero-worshipping age in 
which the heroes must have big biceps. Every 
inter-university boat-race attracts larger crowds 
than the last; the Eton and Harrow cricket 
match draws more than o drama; and if France 
and Prussia would only consent to settle their 
grievance upon a plan sanctified by Messrs. Heenan 
and Sayers, and fight it out on neutral British 
territory, what magnificent enthusiasm would be 
lavished upon the event! In the laxer amuse- 
ments as in those entertainments which have a 
stern business character, big physique carries off 
the honour. Brawny muscles are in brisk demand 
—to use the language of the Exchange; sinews 
fetch ready prices, being sought for not only in 
men butin women, The fairer sex are, here as in 
politics, not content with superiority in one 
respect; they aim at equality with man in those 
respects wherein de naturé they do not surpass 
him; they ask not only to be fairer but just as 
strong. Thus female acrobats are driving their 
male rivals out of the field, and man is driven to 
act much as the Maories are compelled to behave 
towards the victorious Pakeha: he has to tempo- 
rise, and form peaceful alliances with the new 
settler. At the Oxford Music Hall just now there 
are a family styling themselves the De Glorions, 
and consisting of two brothers and asister. The 
men are magnificent creatures; the bigger 
especially has the chest and arms of a Hercules, 
the head of an Antinéus. The sister is a slight 
fragile-looking woman, with slender arms, with 
which however she achieves gymnastic wonders. 
She is nevertheless incomparable with her brothers 
as regards physical development ; yet the applause 
is all for her; the sympathy of the audience is all 
for her; and to her is reserved the glory of a 
crowning leap, or rather swing, taken across the 
extent of the hall by means of a long rope,and 
landing her through three paper discs in the arms 
of one of her brothers, who hangs head downwards 
froma trapeze. The real feat of dexterity in this 
is performed by the brother, who, unable to see 
his sister coming on account of the paper discs, has 
yet to catch and hold herat the moment when ebe 
bangs into his arms—he himself being a mere 
pendulum. But the woman needs also no little 
nerve to trust herself to this blindfold oscillation 
—an arc of a hundred feet or thereabouts. And 
the audience, delighting in physical “ pluck,’ show 
a joy over all bounds. Listening to the expression 
of it in shouts and storms of applause, one can 
imagine how poor women are tempted to peril life 
night after night in a trick which is such a safe 
“draw,” until the night when the rope breaks or 
the limbs give way, or some other accident hap- 
pens which leads to the hospital by a swift and 
terrible route. 

But not alone are goodly strong proportions 
extolled in men and women, but mighty babies 
come in for the applause of a discriminating 
public. At five years and upwards little children 
are capable of earning their bread-and-jam as 
acrobats; but they may do as much long before 


that mature age. They are eligible at all ages 
for exhibition in a baby show. Concerning baby 
shows much may of course be said, and és said, in 
reprehension; but can nothing be urged in their 
favour? It is admittedly disgraceful that an 
immortal entity should be exposed to staring 
stupid strangers at a shilling ahead. It is dis- 
graceful to put a precious soul in a stall, and 
ticket him as though he were a prize sheep. But 
considering that for some six thousand years the 
baby has been universally exhibited in a prize 
capacity to large circles of unappreciative rela- 
tives—has been ‘trotted out,’ so to speak, and 
made to evince his development—has had prepos- 
terous claims put forth in his behalf, as to his 
capacity to beat all other babies in all the qualities 
which make humanity illustrious—considering 
that this practice has gone on to the secret dis- 
comfort of every one except the possessor and 
exhibitor of each baby, we see no reason to be 
sorry at the prospect of such a state of things 
being systematised. If in future the owners of 
prize babies (and what baby is not a prize baby 
in the opinion of its owner ?) can be afforded an 
opportunity of bringing their possessions under 
the public notice, and of buying tickets for an al 
fresco exhibition of Toddlekins and distributing 
these tickets among friends, instead of boring 
them in private as heretofore, surely here is food 
for rejoicing. No more intrusion of the baby at 
dessert; no more waking of the darling at night 
to hale him down (in dishabille, and goggling at 
the gas) for the behoof of unsympathetic visitors. 
All that friends of the family will have to endure, 
under the arrangement we advocate, will be to 
accept tickets for the baby show and bore them- 
selves once a year instead of being bored fifty-two 
times. Inflictions are supportable when they 
rarely occur. Is not a similar tax cheerfully 
endured in the matter of benefit concerts ? 

Another good result we foresee from baby shows 
in the provision of a vent for those unfortunate 
young people who are found unfitted for any 
known purpose in life. We all of us know the son 
or daughter of worthy parents who has no dis- 
coverable capacity for anything. The young man 
who has tried the army and tried the church 
unavailingly, and has been put into a merchant's 
office and broken down in respect of handwriting 
and arithmetic, and who has given no earthly 
evidence of any usefulness whatever, is a sore 
subject to contemplate. What a relief it would 
be were it possible to announce that twenty-five 
years ago he took a prize as a baby, say, for 
adiposity. Here is a consolation for parents to 
secure‘at the outset. Though the lad turns out 
an utterly useless member of society afterwards, 
he will have at least this saving reputation. If, 
on the other hand, he turns out a second Shake- 
speare or Beethoven, the little credit of the infan- 
tile prize can be ignored. So, when one at a race 
has won half-a-crown in a direct bet and a 
hundred pounds through a sweepstake, the lesser 
gain is submerged in the great achievement. 

Yet another good from baby shows. It is not 
to be denied that a large proportion of the public 
derive much satisfaction from the contemplation of 
human proportions. Human limbs—especially if 
they be rotund—have been found for example to 
fill a theatre with eager spectators, when the best 
products ef art have comparatively failed. Now 
babyhood affords unlimited scope for the indul- 
gence of this sort of taste. The—dare we murmur 
Legs?—of Duckums at the age of eighteen months 
may be contemplated without harm. Duckums 
personally is unhurt by the liberty; Duckums’s 
mamma is not offended. Nowif all our burlesque- 
performers, French opera artists and the like 
could anteriorly go through a process of this sort, 
and save themselves from an after exhibition which 
is not so childlike and not so innocent; and if 
audiences could get the view achieved at this 
early stage and have done with it; what might 
we not hope for in the development of the drama? 
We might even hope for a successful play in long 





physical developments as witnessed at baby 
shows. 








NEWS NOTES FROM THE OTHER 
WORLD. 





Our readers may probably not yet be aware that 
the late Mr. Charles Dickens has been received into 
the spirit world and introduced by Prince Albert to 
the society which makes up that sphere. Also that 
Lord Arthur Pelham Clinton has endeavoured to 
send a message to this sublunary world, but for 
some reason or other could not geton. He managed 
however to misspell some Latin in writing ‘ Fiat 
Justicia ;’’ and promised somo mere particulars at 
another opportunity. We give both bits of inform- 
ation on the authority of the Medium and Daybreak, 
a lively little journal remarkable for its airy and 
profound contempt for what it calls ‘the light of 
modern science.” It is rather refreshing to hear 
our men of science disposed of in this fashion :— 
“We are grieved to see highly respectable men 
involve themselves so suspiciously with this cant 
about ‘ scienco,’ which is just as much quackery and 
mild imposition as any other form of cant and 
hollow pretence. The word science simply signifies 
knowledge, but so-called scientific men, as such, 
know nothing of spiritualism, and hence the term 
cannot be employed in respect to that of which they 
are entirely ignorant.” 

We are glad to learn on the authority of the Medium 
that actors keep up their spirits after death (we use 
the word inits mental, not psychical sense), although 
we fear that ghosts of comedians, like all the con- 
fraternity, become rather imbecile. We do not 
know who ‘ the strolling player" may be described 
in the following bit of intelligence; he seems to be 
a sad driveller. 

‘‘ Last Friday evening the intelligences were more 
profound than lively, though the ‘ strolling player’ 
who manifested was at times rather humorous. 
This spirit, addressing Mr. Burns, said jocularly, 
‘You'll have the exciseman here in a few days.’ 
‘Why?’ said the worthy president. ‘ Because 
you’re not licensed to deal in spirits.’ He then 
banteringly threatened to dissolve the partnership 
existing between himself and Mr. Burns, but upon 
second thoughts he decided to hold on a little longer. 
His definition of metaphysics was, ‘ Those peculiar 
things which appertain to the human mind.’ He 
further informed the circle that after mature con- 
sideration he had found out that he was an ass.” 
For once it is possible to cordially agree with a 
spirit. It is to be hoped that in spirit-land there 
is some moral pound in which the egregious donkeya 
may be confined. If so, why was the ‘strolling 
player "’ let out? 

Considering that tho Spiritists are well organised 
as & community—+that they have their literature and 
journalism, their lyceums or schools for the training 
up of children in their preposterous creed, and their 
many other social and recreative appliances—we 
wonder that they have no accepted musical system, 
This requisite is alluded to by a correspondent of 
the Medium. 

“A service of Song ic sadly wanted for usé in 
spirit circles. It appears to me that the want is 
general, yet it is not supplied. Methinks if all were 
inclined to assist in so desirable a work, a ve 
creditable Song Book for the use of Spiritualists 
might be brought into the market. In the circles 
where I have sat, the manifestations have always 
been in proportion to the devotional spirit existing 
amongst the sitters; and I am certain that nothing 
so induces the necessary calm as singing. Of course 
the book must be of an unsectarian character, and 
issued at acheap rate. Will our spiritual friends 
look up their favourite pieces, and will some kind 
volunteer come forward who will devote himself to 
making a suitable selection from the materials 
forthcoming, with a view of giving us a good col- 
lection of tuneful melodies for the spirit circle?” 
To this the Editor of the paper appends a foot note 
that such a work is in the press. We shall be 
curious to see it. Hymnology from tho spiritist 
point of view, ought to rank among the most bizarre 
phenomena of this bizarre age. 

——ooOo- 


THE TOMB OF ANTONIUS STRADUARIUS. 


Mons. Fétis, at pp. 74 and 97 of his work on 
Antonius Straduarius, gives authenticated copies of 








skirts, thanks to the market being glutted with 
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maker of violins, and his sons, Omobono and Fran- 
cesco, taken from the registers of the church of 
St. Domenico, in Cremona, which are now kept in 
the archives of the cathedral. 

It is well known that Straduarius purchased a 
family grave in the Church of St. Domenico, in the 
year 1729, but iu the above-named certificates it is 
stated he was buried in the tomb of Francesco 
Vitani; no mention is made of the Church of St. 
Domenico, the sentence running thus: ‘ Buried in 
the chapel of the Rosary in the Parish of St. 
Mathews.” The omission of the name of the church 
wherein this chapel stood, has misled many 
amateurs interested in the question, and a general 
belief has prevailed amongst them that nothing 
reliable was known regarding the exact place where 
the remains of Straduarius are resting. This state 
of things has been happily changed by Signor Sacchi, 
a Cremonese, thoroughly conversant with everything 
connected with his native town, who took upon 
himself the task of clearing up the point at issue, 
and success has crowned his efforts, the results of 
which we give to the musical world. 

The historians of Cremona (but especially Panni 
in his “ Report on the Churches of Cremona, 1762,” 
8vo.) informs us that the Church of St. Domenico 
was in the parish of St. Mathews, and that the only 
chapel known with the name of Chapel of the Rosary 
was the third on the right entering the Church of 
St. Domenico. They add an important datum, 
saying that about 1720 the parish church of St. 
Mathews being found too small to admit further 
burials in its interior, the Church of St. Do- 
menico (its subsidiary church), was chosen as a 
burial ground for the parishioners, for which 
it continued to be used to 1780, and that 
Straduarius purchased there a piece of ground for 
himself and family. This is :onfirmed by the MSS. 
left by the Cremonese biographer, Abbate Lancetti, 
to the town of Cremona, where we find information 
of unquestionable evidence in a letter of Count 
Cozio di Salabue to Paolo Straduarius, (a cloth 
merchant, and the youngest son of Antonius), dated 
1775, in which, after mentioning the price he would 
give him for all the instruments, models, tools, &c., 
left by Antonius, we read, ‘I am glad to receive 
from you the exact information that the church in 
which your father was buried is that of St. 
Domenico;’’ and in another letter by the same 
Count to Lancetti, dated 1776, we read the im- 
portant words, ‘‘I have ascertained beyond doubt 
that Straduarius died in Cremona, and was buried 
in the church of St. Domenico in the year 17387, 
aged nearly 94 years.’ Signor Sacchi well re- 
members the stone with the inscription ‘‘ Tomb of 
Antonius Straduarius and his heirs, year 1729,” 
which is now preserved in the Town Hall; and he 
recollects that the stone was formerly placed in the 
corner close to the steps and the iron railing inside 
the third chapel on the right in the Church of St. 
Domenico. Weather and Time, those two powerful 
agents, caused lately the walls of the church to 
decay, which necessitated the demolition of the 
church ; and the month of February last saw the last 
stones of the sacred building which stood in the 
Square of St. Domenico, carried away. Fortunately 
Mr. Hart gave timely instructions to the Photo- 
grapher to photograph the renowned chapel where 
the remains of Straduarius rested, and several copies 
of this most interesting monument have been 
received by him, 





NAPOLEON AND THE OPERA SINGER. 





In a letter to a contemporary Mr. Sutherland 
Edwards quotes some interesting passages in the 
career of the Countess d’Entraigues, known to the 
operatic world as Mdme. Saint Huberti. It is a 
curious fact, Mr. Edwards says, in the very dramatic 
life of the Count and Countess d’Entraigues that 
several years before the Count entered upon his 
contest with Napoleon, Napoleon commenced an 
attack of another kind upon the future Countess, for 
whom, as Mdme. Saint Huberti, he entertained the 
highest admiration. Mdme. Saint Huberti had 
achieved a great triumph as Dido in Piccinni’s 
opera of that name, and Lieutenant Bonaparte, of 





the Artillery, having seen her impersonate the 
Queen of Carthage at the Strasburg Theatre in the 
year 1787, fell in love with her, and complimented 
her in a sonnet, which sets forth that if the real 
Dido had been half as charming as her represen- 
tative, Aineas would never have abandoned her, and 
Rome would not have been built.* This sonnet is 
reproduced by M. Castil-Blaze in his ‘ Histoire 
de l’Académie Royale de Musique,” vol. i., page 472, 
and details are given in the same work of Mdme. 
Saint Huberti’s first connection with the Count 
d’Entraigues. Treated for political reasons some- 
what like Dido, she followed her Aineas into exile. 
In 1790 she left the Académie for ever, and joined 
the Count at Lausanne, where they were married, 
though the marriage was not avowed until seven 
years afterwards, when M. d’Entraigues was arrested 
at Trieste as anagentof Louis XVIII. TheCountess 
was allowed to visit her husband in prison—a 
dangerous permission—which a despotic Govern- 
ment ought never to concede, and which, in this 
particular case, enabled the wife to arrange and 
effect her husband’s escape. All the Count 
d’Entraigues’ papers, to which great importance 
seems to have been attached, were saved through 
the courage and adroitness of the Countess; who in 
acknowledgment of the services thus rendered to 
the Royalist party, received from the future king the 
order of St. Michael, which, we are told, she always 
wore. In the year 1799 the Count d’Entraigues was 
living with his wife at Gratz; but soon afterwards, 
when all the Continent, except Russia, had suc- 
cumbed to Napoleon, he entered the service of that 
Power, and was intrusted by the Russian Govern- 
ment with several confidential missions. At last, 
after Eylau and Friedland, Russia joined the 
Napoleonic league, and the Count d’Entraignes 
terminated his connection with the Russian Govern- 
ment by a brilliant act of patriotic treachery, or, as 
M. Castil-Blaze prefers to put it, he found it 
“more profitable ” to enter the service of England, 
taking with him “ the secret articles of Tilsit.” Mr. 
Ebers (‘‘ Seven Years of the King’s Theatre”) 
shares with M. Castil-Blaze the impression that 
the Count d’Entraigues communicated articles in 
writing to the English Government; but all that 
appears certain in the matter is that he gave Mr. 
Canning information of the first importance, that 
he was rewarded, and that, after taking up his 
residence in England, he maintained constant rela- 
tions with the Foreign Office until his death. ‘The 
French police,” says a writer on this subject, who 
seems to have derived his facts chiefly from Mr. 
Ebers, but partly also from M. Castil-Blaze, ‘ heard 
how the Count d’Entraigues was employed in 
London, and Fouché sent over two agents to watch 
him and intercept his letters. These emissaries 
employed an Italian refugee to get acquainted with 
and bribe Lorenzo, the Count’s servant, who allowed 
his compatriot to read and even to take copies 
of the despatches frequently intrusted to him 
by his master to take to Mr. Canning. He, 
moreover, gave him a number of the Count’s 
letters to and from other persons. One evening 
a letter was brought to M. d’Entraigues 
which obliged him to go early the next morning 
from his residence at Barnes to London. Lorenzo 
had observed that the letter bore the seal of the 
Foreign Office, and fancied that his treachery was 
about to be discovered. Everything was ready for 
the journey when he stabbed his master, who fell to 
the ground mortally wounded. The Countess was 
getting into the carriage. To prevent her charging 
him with her husband’s death, the servant also 
stabbed her, and a few moments afterwards, in confu- 
sion and despair, blew his own brains out with a 
pistol which he in the first instance appears to-have 
intended for M. d’Entraigues. 








BEN BOLT. 





The Boston Folio announces the death of “ Mr. 
Nelson Kneass, who wrote ‘Ben Bolt,’ a song well 
known in this country in the early days of Christy 





{* Homer nods here. neas did not attempt to 
oO co Not at Ye much matters to a French poet.— 








Minstrelsy.” On this the New York Weekly Review 
makes the following statement asa correction, 
‘Ben Bolt” originally appeared in the New Mirror, 
edited by N. P. Willis, during the year 1842, signed 
with the initials, T. D. E. and was written by Dr. 
Thomas Dunn English. In the year 1848, a play 
was produced at Pittsburg called ‘‘The Battle of 
Buena Vista.” In this a portion of the stanzas of 
“ Ben Bolt,” fitted with a melody by Nelson Kneass, 
taken from a German air, was introduced, and became 
popular. Kneass never pretended to be the 
author of the words. They were furnished 
to him by a person of the name of Hunt, who, after 
a while, claimed the authorship. On the exposure 
of this assumption, he stated they were originally to 
be found in the New Monthly Magazine, edited by 
Thomas Campbell, in September, 1829. An inspec. 
tion of that work showed no such song, nor anything 
like it. There have been seven or eight airs to the 
song. In Kneass’s or Hunt’s version, the first stanza 
is that of the original, with an ‘‘O” prefixed to the 
first line, and the word ‘‘ with” substituted for “ was 
so” in the second line, calling for a slur in order to 
fit the syllable to the melody. In the second stanza 
there are lines introduced about a rustie porch and 
roses, which are not in the original. In the third 
stanza thereis asingular change. As it appeared in 
the New Mirror, the lines are— 


“ And don’t you remembor the school, Ben Bolt, 
With the master so eruel and grim, 
And the shaded nook in the running brook, 
Where the children went to swim 3" 


In the Hunt alteration, it reads : 


“ And don’t you remember the school, Ben Bolt, 
With the master so kind and so true, 
And the shaded nook in the running brook, 
Where we gathered the flowers as they grew!" 

Of this alteration, Kneass once said that it was 
made at the instance of the publisher, who thought 
young ladies would not like to sing about boys 
going to swim, 

The original words of ‘‘ Ben Bolt will be found 
nowhere in print in any publication prior to 1842, 
The contrary was stated so boldly that many 
believed it, but no one ever has produced, nor can 
any one produce, a printed copy older than that of 
the New Mirror, simply because the words were 
not written before they appeared there. 





A Homsure Program.—The mineral waters of 
Homburg are stimulant, tonic, alterative, and 
aperient. They are, moreover, of admirable service 
in removing disorders of the stomach and other 
intestines. All that, from seeing it mentioned so 
often in the advertisements, we firmly believe. We 
acknowledge, too, the magnificence of the 
‘“‘ Kurhouse,” though we wpe to the pooh ws. of the 
word, which, by its mongrel orthography—as given 
in the public pa fest ccnee tan. a kennel for 
dogs of mixed and inferior breed. But why call 
‘‘ Messrs. Capoul and Bataille,” ‘‘the Ladies Marimon, 
Singelée,” &c., ‘‘ songsters and songstresses ” ? and 
why—however much the epithet may be deserved— 
describe the greatest Italian singer of the day as 
‘“‘amiable ’? It is gratifying, all the same, to be 
officially informed that visitors to Homburg will hear 
“ songsters and songstresses of the first talent,” and 
that ‘‘the amiable Adelina Patti has, as usual, been 
engaged.” —Pall Mall Gazette. 








Hottowar’s Pitis.—This 
tory action is set up in the system. One Pill taken shortly be- 
fore dinner does away with the indigestion, fulness, and ° 
lency—indications of a weak stomach or liver. A 
few Pilla taken at bed-time act as alteratives and aperien: 
not 








SPRING AND AUTUMN. 


SWEDISH BALLAD. 
SUNG BY 
MDLLE. CHRISTINE NILSSON. 





PRICE FOUR SHILLINGS. 


Lonpon: CRAMER & CO. LIMITED, 
201, Recznt Srazst, W. 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 


SERVICE OF THE CHURCH OF ENGLAND. 


Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


Caants FoR THR MaGriricat axp Noxc Dimitris, AND 
Rausronses FOR ADVENT AND Lgnt, 


As sung at All Saints; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c, 





London: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 


al 


Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE'S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTEBR OF THE FOUNDLING HOSPITAL? 
LATE OF ALL SAINTS’, MARGARBT STREBT. 





CRAMER & Co. LIMITED, 201, Recent Srreet; 
HAYES, Lyauu Puace, 8.W. 





CRAMER'S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus. Bac, Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 
» holy! (Redem Wau u walk (Semele 
cet o-| Kame 


ma ). 
ls ever bright and fair 
Pious <= (Judas Mac- 
cabeous). 


eodora 
Lod to The each night and 
day (Theodora), 





No. 2. 
layeth the beams. *Tis liberty‘ 
Omeey ever smiling liberty. Happy fair. 


No. 3. 


hallI on Mamre’sfertileplain. | What’s Sweeter than the new- 
He was Eyes unto the Blind. blown Rose? 
O magnify the Lord, Wise Men flatt’ring. 


No. 4. 


Love in her Eyes, | Heart the seat of soft delight 
O Ruddier than tt the Cherry. ‘| As when the dove. 





Loxpon: CRAMER & CO. LIMITED, 
201, Recent Srrezr, W. 


CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


with 
SCALES, EXERCISES, AND POPULAR AIRS 


Post free Seven Stamps. 


CRAMER & 00. LIMITED 201, Regent Street, W- 














THE OROHBSTRA. 
RECENT WORKS 


PUBLISHED BY 


J, T, HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s.; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA : Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s, 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s, 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
28. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, 7% and Styria; with a 
Visit to Montenegro. 68. ; by post, 68. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1 

THE PRIMITIVE LITURGIES fe Greek) of S. 
MARK, 8. CLEMENT, 8S. JAMES, ES cok 
ayy "BASIL New and Second Baition ; by post, 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8S. CLEMENT, 8S. CHRY- 
SOSTOM, S. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon- -Help). 33.; by post, 3s, 2d. 








WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. L., Advent to Lent; Vol. IL., 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. "iv. To end of Trinity-; Saint’s Days, 
&c. Each Vol. 6s. 64d. ; ” py Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
a from the German. In cloth, 68.; by 
post, 6s. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 
by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
~—— Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; ‘x: a 
Summary of all the Charities in connection with 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Feed a of “The Tales of Kirkbeck.” 2s. 6d.; 


NORWEGIAN STORIES: or, Evenings at Oak- 
wood, With Preface by Rev. 8. Baring-Gould. 3s. 6d. ; 
by post, 3s. 10d, 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Lay: by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; 8s, 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
is td. G. C. White, 8. Barnabas’, Pimlico, 1s, 6d.; by 

8.7 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s. 6d. ; by Post, 11s. 6d.; if had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On ParspyTgrranism and Invinats. 
Vol Il. On ANABAPTISM, the Inpgrgnpgnts, and the Quakzns, 
Vol, III, On Maruopism aa 
Each 3s. 6d. ; by Post, 38. 1 
Vols. IV. and V. On Romanism 2 Vola Each 4s. 6d. 3 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Ove oud, tn Rev. Alfred Williams, Culmington, Salop. 
48. ‘ost, le 

THE BIBLE and its INTERPRETERS: its 
Miracles and eR By y J. a D.D., Prebend- 
ary of St. Paul’s, by post, 6s. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the — of Tract 90."—British Magazine. %.; by 


post, 7: 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s. 6d, 
A DIGEST of ST. THOMAS on the INCARNA- 
TION. 68.; by post, 6s. 4d. 
WORES BY MR. CHARLES WALEER. 
THE RITUAL REASON Wut: being 450 
Ritual Observances. 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
ere, Preface by Rev. T. Carter. 1s. ; by post, 


INCENSE, agreeable to Scripture and Antiquity. 


OSWALD) “tho  ¥é YOUNG ARTIST, A Tele for 
Boys. 1s. 6d. ; by post, 1s, 


J, T. BAYES, Lyall Place, Katon-square, §.W,. 
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INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 
M EMORIES of MY TIME: including 


Personal Reminiscences of Eminent Men. By GEORGK 
HODDER. 8vo. 


MHE GAMING TABLE: its Votaries 


and Victims in all Times and Countries, especially in 
England and in France. _ By A. STEINMETZ. 2 vols , 8v2. 


ELIGIOUS LIFE in LONDON. By 


J. EWING RITCHIE. Author of ‘‘ The Nightside of 
London,” &c. 8yo. 


EMOIRS of SIR GEORGE SIN- 
CLAIR, Bart. of Ulbster, By JAS, GRANT. 1 vol. 











8vo. 


HE BATTLE-FIELDS of PARA- 
GUAY. By Captain RICHARD F. BURTON, Author 
of ‘‘ A Mission to Dahomé,” &c. 8vo. 


HE BANE of a LIFE: a Novel. By 
THOMAS WRIGHT (the journeyman Engineer). 3 vols. 


FOOL’S PARADISE: a Novel. By 
THOMAS ARCHER, 8 vols, 


EARTS and DIAMONDS: a Novel. 
By Mrs, ELIZABETH P. RAMSAY. 8 vols. 


USTIN FRIARS: a Novel. By Mrs. 
J. H. RIDDELL, Author of ‘‘George'Geith,” &c. 3 vols. 


WENDOLINE'S HARVEST: a Novel. 


By the Author of ‘ Lost Sir Massingberd,” &c. 2 vols, 


A CQUIETED: a Novel. By Mrs. GOR- 


DON SMYTHIES, 2 vols. 


ATIENCE CAERHYDON: a Story. 


By the Author of ‘‘ Beneath the Wheels,” &c. 3 vols, 


RONICA: a Novel. By the Author 
of “ Aunt Margaret’s Trouble,” &c. 3 vols. 


OLD and TINSEL: a Novel. By tho 
Author of “Ups and Downs of an Old Maid’s Life, 
8 vols. 


OT WHILE SHE LIVES: a Novel. 
N By Mrs, ALEXANDER FRASER. 2 vols, 


DOUBLE SECRET and GOLDEN 
PIPPIN. By JOHN POMEROY. 8 vols. 
INSLEY BROTHERS, 

T' 18, CATHERINE STREET, STRAND. 

NEW AND POPULAR PIANO PIECES. 

“LA BONNE-BOUCHE,” 
AND 
“ETOILE DE MA VIE.” 


BY 
FRANCESCO BERGER, 
Price 4s. each. 









































CRAMER & CO. LIMITED, 201 REGENT STREET, W. 





NEW AMD POPULAR SONGS. 


“CLEANSING FIRES," 
WORDS BY ADELAIDE ANNE PROCTER. ‘SQ 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“TQ AN ABSENTEE,” 
WORDS BY TOM HOOD, 
MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W 


CRAMER & CO.’S 
SACRED MUSIC. 


4s, d, 
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THE ORCHESTRA, 








= 





CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. 





CRAMER'S EDUCATIONAL CO 


Free by Post for FOURTEEN Stamps. 


URSE FOR THE PIANOFORTE, 





CRAMER'S CELEBRATED TUTOR for the| 
J) PIANOYORTE, containing the Rudiments of Music, | 


RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 


Principal Rules on the Art of Fin ering, eo riate Examples | Beethoven and Mendelssohn, for entering on which the pu 
ci 


aud Exercises, and Lessons in the P. 
Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale 


Passages, Kasy Exercises, Preludes, &c. chosen from the | 
r ier, &c. &c., combined | 
with Familiar Arrangements of favourite Sacred and ( Yperatic | 


works of Cramer, Bertini, Czerny, 


Airs calculated to forin and develope the taste of the Performer. 


il 
ajor and Minor | pt ma me great measure prepared by the practice of the 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


Cru ER’S THIRD BOOK. Containing little | Bennett, &e. 


Fantasias progressive in difficulty, Themes carefully selected | 
trom the Best Writers, Preludes and Exercises from the more | 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | rn 


with a special view to the Freedom of the Left Hand &c. 
Ox: MER’S FOURTH BOOK will 


objects. 


RAMER’S FIFTH BOOK. Studies in Vestens| 
Keys, chiefly introductory to the Pieces contained in the | 


ollowing Book, 


+ 
contain 
“Recreations” in Fantasia form, selected from Secular | 
and Sacred Works with a few short Exercises with special | 


RAMER’S NINTH BOOK. Advanced Studies 


va from Cramer and the Standard Composers for the Piano- 
‘orte. 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c, 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 
Cramer’s celebrated Studies (continued). 





Loxpon: ORAMER & CO. LIMITED, 201, Recent Street, W,; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parte. 
Useful for school and class teaching. 


RAMER’S SECOND BOOK, containing Exer- 

) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


Oe: THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 
RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing, with Observa- 
tions, Kxercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, —, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 


RAMER’S FIFTH BOOK, containing Exercises 
and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, acfarren, and 
atton. 
RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers, 





RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Seprene and Baritone voices, by Y. Wallace and Henry 
Smart, 


RAMER’S NINTH BOOK, containing Obser- 
vations on the Art of Singi (concluded), by Manuel 
Garcia, Grand Selection : Song fy Leotheves, Duet by Mac- 
farren, and a Trio by Wallace. 
RAMER'S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Hae and Pelegrini ; and a Selection fiom the works of Sir Henry 
op. 
CS ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
( YRAMER’S TWELFTH BOOK, containing 
J Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, ti, Levey. 





Lonpon: CRAMER & CO. LIMITED, 201, Recznr Srazzz, W.; 
anv SIMPKIN, MARSHALL & CO. 





CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFEOTIVELY ARRANGED. 
Price BIXPENCE. Free by Post for SEVEN Stamps. 





Lonpoy: CRAMER & CO. LIMITED, 201, Revanr Srrezt, W.; 
Ann SIMPKIN, MARSHALL & CO. 











RAMER’S NEW PIANOFORTE SOLOS. CRAMER'S NEW SONGS. 
d, 
Piano. Composée par * ! ‘K NOT THAT I CAN FORGET 
Deux a = eee rccecesccccce — 8 0 mS Sees & by B. 8. Montgomery. Music by 


Caamen & Co. Limited, 201, Regent-street, W. 


i\' ARGUERITE, Mazurka, By T. M. Muptz. 
Price 3s. 
Cuamun & Co. Limited, 201, Regent-street, W. 











TELLA. Nocturne. By T. M. Mupim. 3s. | 


Caaman & Co. Limited, 201, Regent-street, W. 





rR BLANCHE WALTZ. By W. QO. Levzy. 
Bolo 4s. Duct bs. 
Caauan & Co., Limited, 261, Regent Street, W, 





Fuizassta Putir. 2s. 6d. 
Caamngr & Co. Limited, 201, Regent-street, v. 


,ADED LEAVES. Words by L. H. F. pu 
ft Tunaeavx. Adapted from a melody of Paul Henrion by 
W. CO. Luvay. as. 

Cuamer & Co. Limited, 201, Regent-street, WwW. ; 


GPEa K TENDER WORDS. Sung by Mrs. 
Howard Paul. 3s. 
Cramen & Co. Limited, 201, Regent-street, W. 


HE PEARL. A Souvenir. Words by L. H. F. 
pu Teaassvx. Music by Bonpass. Price Sa. 
Sauna & Co, Limited, 201 Regent-street, W. 
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NEW 


GRAND PIANOFORTE: 
COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


7 improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘Table d'Harmonie. 
Of this special pianoforte a writer in the St. James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘The tone is certainly very fine, and those wko have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright a 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The eflects may be appreciated 
(even by young ladies guileless of mechanics) in the richness o1 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says:—*‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co. have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.”. Public Opinion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and general precision, 
this instrument matks an important stage in the process of 
pianoforte manufacture.” 


London: 207, Regent Street; 43, Moorgate Street, 
Braiguton West Street. Dustin: Westmoreland Street 
Betrast: High Street. 








May be had of Woop & Co., Edinburgh; and J. Murn Woop & 
Co., Glasgow. Mritsom & Son, Bath; Smith & Soy, anv 
Hime & Son, Liverpool, and Birkenhead, 





susT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR, 


QUARTET AND CHORUS, 
COMPOSED BY 


Cc. E. WILLING, 


Ornaanist oF HE FounpuInG, AND LATE oF ALL Saints, 
MarGaret STRERT 
ARRANGED FROM “THE BOOK OF COMMON PRAISE 
WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 
CRAMER & CO. LIMITED, 201, Regent Street, W. 








AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 


cue BEST anv CHEAPEST 
SEWING MACHINES 


IN THE WORLD, 


CROTER IP REI 
REGENT STREET, » an 
 S. BOLD STREET, LIVERPOOL. 


EVERY MACHINE nie eeat 
InsTRUCTION GRATIS, 
LiJustrated Prospectus and Samples of Work sent post Sree. 
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CRAMER’S VOCAL GEMS. 


No. 
The Parting. 
Alice Gray. 
Rock’d in the Cradle of the 


The an hy 

e Anchor's weighed. 
The Thorn. 

I’d be a Butterfly. 
Where the Bee sacks, 


No. 2.—15 CHRISTY 

When Jobnny comes marching 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

'Tis but a little faded Flower. 

Watching for Pa. 

Come home, Father ! 

Mill May. 

Beautiful Isle of the Sea. 


No. 3 
Evening Bells. 
J know a Bank. 
As it fell upon a Day. 
Ihe Exile of Erin. 


No. 4.12 SONGS BY 


Annie, dear, good bye, 

The convent cell. 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 

be Morning’s light is break- 


ponte Kate. 


PRICE 


SIXPENCE EACH NUMBER. 


POST FREE FOR 


SEVEN STAMPS. 





1.—15 ENGLISH SONGS. 


The Ploughboy. 

Be mine, dear Maid, 
Welcome me home, 
Cherry ripe! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree, 
Banks of Allan Water. 


MINSTRELS’ SONGS. 


aa ! I hear an Angel sing. 
I’m lonely since my Brother 
died. 

Tramp, tramp. 

Nelly Ray. 

Rock me to sleep, Mother. 

Soug of the Sea-shell. 

Wait for the Waggon. 


6 DUETS. 

Lassie, would ye love me? 

Sainted Mother, guide his 
Footsteps. 


BALFE & WALLACE. 
Alice. 
The rose that opes at morn. 
A lowly youth. 

The dawn is breaking o’er us. 
Come, smile again. 
Norah, Darling ! don’t believe 

them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
Hymn of Eve. 

David Singing before Saul, 
Author of Good, 
Gratitude. 

Bethlehein. 

Lamb of the Father. 


si Day will I give thanks. 
Ere Infancy’s Bud. 

The World of Changes. 

O Lord, we trust in Thee. 


Light and Life dejected 
"Languish. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 

Pray, Goody. 

Water parted from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought. 


There the silver’d waters roam. 

In Infancy, 

Just like love is yonder 
rose. 

There was a jolly Miller. 

Love is but an April day. 

Ere around the huge oak, 


No. 7.—12 SONGS BY SCHUBERT, 


Weary flowers their buds are 


closing. 
Hark ! the lark. 
Thine is my heart, 


+ ad is he a he eal day. 
sweet to th 

Dear mother, ae not chide me. 
A Warrior I am. 


Weep not for friends departed. | The Tear. 


pag Gpivigt 

No. 8.—15 CHRISTY 

Come where my love lies 
dreaming. 

on . come again no 


anale’ Lisle. 
Footsteps on the Stairs, 
Nelly unr a Lady. 


No. J 
The Gipsy’s Home — “ Jessy 
ca 


Only a Ribbon —“ The Sleep- 


ueen.” 
= the Calmness 
y heart—‘‘ Matilda,” 
Keep aoe for me—*‘ Rose 
Cas' 
Hell miss me—"‘ She Stoops 


Smooth is the moonlit sea. 
MINSTRELS’ SONGS. 


Gentle Annie. 


Forget and 
Maggie by my side, 

Good News from Home, 
The Sunny Side the Way. 


9.—12 OPERA SONGS. 


In that Devotion—‘“ Matilda.” 

Maid of the Silv’ry Mail—‘‘ The 

My Bat Saye Stop 
y of May—“ She 
to Con: a 

Coo! says “the Gentle Dove— 
“ Panchinello,” 

I’ve Watched him— “‘ Hel- 
ve 


When the Elves at Dawn do 
pass—‘’ Amber Witch. 


No. 10,—HAYDN’S CANZONETS.—Ist Ser. 





The Mermaid’s Song. Despair. 

Recollection, Far trom thia throbbing Bosom. 
My, Mother Mother bids me bind my | Fidelity. 

No. 11.—HAYDN’S CANZONETS.—2np Set. 
Sailor’s Song. She never Told her Love. 

The Wanderer, Why Asks my Fair One? 
Sympathy. Content, 


No. 12.—15 CHRISTY MINSTREL’S SONGS. 


Jenny June. 

I'd choose to bea 

My Mem’ry tarns wi 
hess 


“4s think not Love is light as 
a Uti One that ded, 
} week 4 

Uncle Ned. 


 Fond- 


4S my Love can 

c b 

Jeannie Lee, 

Old Jeasy. 

Stand up for Uncle Sam, my 
8 
ta Bell. 

T'm off to Baltimore, 

Jonn Brown lies mould’sing in 

the Grave, 





O breathe not his name. 

Believe me, if all those en- 
dearing young charms. 

Love’s young dream. 

Go where glory waits thee. 

The barp that once through 
Tara's halls. 

Rich and rare were the gems 
she wore. 


O give thanks. 
Hast thou cheered the broken- 
hearted. 


Nearer home, 


No. 15.—12 SON 
Tom Bowling. 
While the lads of the village. 
Farewell, mytrim-built wherry! 
Jolly young waterman, 
Ned that died at sea, 


No, 18.—SELECTION OF IRISH MELODIES. 


No. 14.—6 SACRED DUETS. 


GS BY DIBDIN. 


The meeting of the waters, 

Lesbia has a beaming eye. 

The last rose of summer. 

The minstrel boy. 

The valley lay smiling. 

Erin | the tear and the smile. 

By that lake, 

Has sorrow thy young days 
fad 


Jerusalem the Golden. 
The Pilgrims of the night, 
Graceful Consort. 


The last shilling. 
The Sailor’s journal. 
Tom Tackle. 

The constant Sailor, 
Lovely Nan. 





Poor Jack. 


No. 16.—12 SONGS B 


T’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave, 
Pretty Dove. 

Woodman, spare that Tree! 
Why ehime the Bells so merrily? 
The Ivy Green. 


Little Nell. 

Esteile. 

Are yot coming, bonnie Annie? 
Come out with me. 

They have gv you toanother. 
Blue eyed . 

I can know thee no more, 


Home, sweet Home, 
Should he upbraid, 
Tell me, my Heart. 


No. 19.—15 CHRISTY 


Angels, my Loved One, will 
rock me to sleep. 

The old Pine Woods, 

Louisiana Bell. 

What is Home without a 
Mother ? 


Lucy Lee. 
Gentle Nettie Moore, 
De ole Kitchen, 


No. 20.—SIXTEEN 
The Campbells are comin’ 
0 Nancy, wiltthou gang wi’ me? 
Annie Laurie. 
Within a mile of Edinburgh. 
[’m o’er young to marry yet. 
Auld lang syne. 
O, my love is likea red, red rose. 
Comin’ thro’ the rye. 
John Anderson, my Jo. 


The Sea. 
The Death of Nelson, 
The Bay of Biscay. © 


O thou fair and tender blossom. 
Childhood’s fair Dream, 
The Troubadour’s Song. 
cunt a pag 

y the 
Gaily thro’ Like wander. 


No. 24.—15 CHRISTY 
Love is Life’s radiant Star. 

A little more Cider. 
Willie’s on the dark blue Ses. 
“4 Neal. 

Softly falls the Moonlight. 


eae never oe 
we have missed 





you, 


J. P. KNIGHT. 


No. 17.-12 BALLADS BY LINLEY. 


-No. 18.—5 SONGS BY BISHOP. 


No. 21.—6 — = GS. 


No. 22.—10 ITALIAN OPERA SONGS. 


No. 23.—12 SONGS OF THE RHINELAND. 


The Greenwich pensioner. 
Y H. RUSSELL AND 


Poor Rosalie. 

The Emigrant’s Farewell. 

Shall I sing you a Song of the 
Past ? 

The old Sexton. 

The young Savoyard, 


Thy mem’ry comes like some 
aweet Dream. 

Why do I love thee yet? 

+ poh ing. 

Laur 

Whistle and I'll come to you 
my Lad. 





Bid me discourse. 
The Pilgrim of Love, 


MINSTRELS’ SONGS. 
ay the Willow she’s sleep 


Sweet Love, forget me not, 

Old Bob Ridley. 

The Song of the Rose. 
Spey coming. 


I Ra co 

SCOTTISH SONGS. 

Ye banks and braes o’ bonnie 
Doon. 

Dunca' 


n Gra 
0 Charlie i is oo darlin 
« Sent lad my 


Gum, grow the rushes, 0! 


uld Robin Gray, 
le, 


Live was 





The Laat Wate 
Outward Bound. 


In whispers soft and 
To be happy and pass 


ht. 
with 


aa green Valley. 
Fair one, thy toils are ended 


The Locksmith’s Apprentice, 
The Rhine 
The Violet and the Maiden. 


Mere 


The livelong Day. 


MINSTRELS’ SONGS. 
a ed him for his 


Ni 
oe iin 
Golden 


Where has Lula gone? 
—_ with the light-brown 


Mother would comfort me. 
Just before the Battle, Mother. 
Be kind to the Lov’d ones at 
Home. 

Mother, oh, Sing me to Rest. 
My Skiff is ‘by de Shore, 

The Little One that died. 


The beating of my own heart. 
Do ye think of the Days? 
The Lime-troes by the River, 
The magic of the Flower. 
When we two p 


The May-bells and Flowers. 

O wert thou in the cauld blast? 
I would that my Love, 
Greeting. 





The Young Man from the 
Country. 

Emmer Jan 

I never ‘eas ‘nothing at all. 

Pretty Colette. 

Mamma won't bring me out. 


No. 26.—12 SONGS BY G. 
AND HENRY SMART, 


No. 25.—12 CHRISTY MINSTRELS’ SONGS. 


Just after the Battle. 

Ring the Bell softly, 

Gentle Jenny Gray. 

Mother kissed me in my 
Dream, 

The Cottage by the Sea. 

Old Dog Tray, 


A. MACFARREN 


Paquita. 

The Rhine Maiden, 

{ dream of thee at Morn. 
Down by the old Mill Stream. 
The Lily and the Stream. 


No. 27.—6 TWO-PART SONGS BY 
MENDELSSOHN, 


Autumn Song. 
The Passage Birds’ Parting 
Song. 


No. 28.—11 HUMOROUS SONGS. 


Ridin’ in a Railroad Keer. 

Oh! and he Loved me dearly. 

Josiah and his Sally. 

Way down in Maine. 

Peeping through the window 
pane. 





The Man at the Nore. 
No. 29.—9 SONGS 


The Wolf. 

The Wanderer, 

The Man of bal 

Love and Co 

Who deeply drinks of Wine. 


The cross qld Bachelor. 
Jock o' the Mill. 

Pollee-W ollee-Hama, 
Chickaboo, 

I'm lively Pompey Joriey, 
A Nursery Legend. 


The Marseillaise Hymn, 
Savourneen Deelish. 
Partant pour la Syrie, 
Jemy Jones. 


FOR BASS AND 


BARITONE VOICES. 


Farewell to the Mountain. 

The good old Days of the 
Country Squire 

The brave old Oak. 

King Christmas. 


No. 30.—12 COMIC SONGS. 


I would I were Lord ‘or 
Lord Lovel. aed 
Fanny Grey. 

Ben Battle. 

The Cork Leg. 

Giles Scroggins’ Ghost, 


No. 31.—11 NATIONAL SONGS. 


The Red, White, and Blue, 
¢ Maon's on the eo. 

Cruiskeen Lawn. 

Rule Britannia. 

God save the Queen, 





The bonny Hills of Scotland, 
Ben Bolt. 


No. 32.—10 SONGS 


Swifter far than summer’s flight. 

The Orphan. 

Alas! t ~ Chimes so sweetly 
stealin, 


Pretty Star of the Night. 
The letoe Bough, 


8 tender words, 
Rover's Bride. 








The Maid of Llangollen, 








Lonpon: CRAMER & 0O., 201, Reaunt Srauur, W. 


FOR CONTRALTO 


VOICES. 


Gentle Troubadour, 
Young Emmeline, 
Waiting for the Spring. 
Return, return. 


Sweet and low, Wind of the | The Trees are in Blossom. 
Western Sea. When the Lamp is shattered, 
No. 83.—9 SONGS BY MENDELSSOHN, 
MEYERBEER, AND MOZART. 
The First Violet. The Fishermaiden, 
The Garland, The Vio'et. 
Cradle Song. She and I. 
Sprisa L.. 4, On Music's softest Pipion, 
No, 84.—9 SONGS BY CHARLES GOUNOD 
The La Bon x . h, widow'd Queen. 
pated Se age 
Fairer than the Morning. Night. ad 
No. 35.—10 SONGS FOR TENOR VOICES. 
Yes, let me a Soldier fall. | The Muleteer’s Song, 
I met her The Star of ly 
Pale from m Lady's lation, The Bud of May, 
Wear this wer, and Good Morrow. 
of me. Rank and Fame that 
Uhder the greenwood Tree. tempted 





No. 86.—9 POPULAR BALLADS AND 
CAVATINA. 


O! rest thee, Babe, 
gn! ia the aot. 
Lilla’s a 
Meet me in the Willow Glen, 
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Gere . ROYAL, 
DRURY LANE. 











| PROSPECTIVE ARRANGEMENTS: 
| THE SEASON WILL TERMINATE ON SATURDAY, JULY 30th. 


Elvino 
ii Il Conte Rodolfo 
i” Alessio ee 


Un Notaro .. 


Otello 
Roderigo 
Iago 
Elmiro 


i" Manrico 

Il Conte di Luna 

q Ferrando . 
Ruiz pe 


oe een 
Faust ° 


Valentine 
Wagner 


italien 


te Roberto ve 
Rambaldo 
Bertramo ,. 


Cavalieri .. 


qi Composer, Conductor, and Director of the Music 


Oncuzstna Starts, Onz Gurnza. 


= 


ve 


-e 


ROBERTO 











SATURDAY, 161TH 


Beturn1's Opera, 


SONNAMBULA. 


JULY, 


LA 





we Signor MONGINI. Teresa ve +» Mdme. CORSI. 
ne .» Signor FOLI. Lisa sia be és -» Mdlle. VINTA. 
‘ +» Signor ZOBOLI. AND 
». Signor ARCHINTI. Amina oe ve ee -. Mdlle, ILMA DE MURSKA, 





MONDAY, 18TH 


Rossini’s Opera, 


OTELL O. 


JULY, 





aa ... Signor MONGINI. Doge ee «. Signor ARCHINTI. 
eee ... Signor GARDONI. Emilia pe oe pe - Mdlle. CARI. 
Ty ND 
' oo Desdemona ... .. Mdlle. CHRISTINE NILSSON. 
Signor . (Her last appearance but five previous to her departure for America.) 
TUESDAY, 19tTtu JULY, 


Venp1's Opera, 


IL TROVATORE. 





pe ve rg MONGINI. Un Zingaro . ° «. Signor —— 

a "a . SANTLEY. Ines ve oe oe +» Mdme. CORSI 

me pe. ae RAGUER. Azucena Se se ee — . Mdme. TREBELLI- BETTINI. 

ae »+ Signor ARCHINTI. Leonora ss - ve -» Mdlle. ILMA DE MURSKA. 
WEDNESDAY, 20rnH JULY, 


MORNING PERFORMANCE, 


When will be given Gounop’s Opera, 


ee Top Be 


(COMMENCING AT TWO O'CLOCK.) 


M. FAURE. Marta on bee ace MdmesCORSI. 
Signor PEROTTI. Siebel , Mdme. TREBELLI-BETTINI. 
oe ‘YIRST AP ag AND 
wa ANTLEY. Marguerite -. Mdlle. CHRISTINE NILSSON. 
eee ... Signor TREVERO. (Her last appearance but four previous to her departure for America.) 





THURSDAY, 21sr 


MeyenrseEn’s Opera, 


IL DIAVOLO. 


JULY, 


Signor MONGINI. Alberti ee ee ». Signor RAGUER. 

ee -. Signor RINALDINI. Un Prete .. ee ee .» Signor GASSIER. 

oe .» Bignor FOLI. Elena oe ee ee -» Mdlle. FAY. 
Signor ARCHINTI. Isabella. ée - .. Mdlle. ILMA DE MURSKA. 
Signor CASTELLI. AND 

ais (ie ZOBOLI. Alice Mdlle. CHRISTINE NILSSON. 
Signor TREVERO. (Her last ‘appearance but three previous to her departure for America.) 





On SATURDAY, 28rd JULY, 


Will be produced, for the First Time in England. 
Wacner’s Opera, 


L 3 OLA ND ESE oa N A T 0 ‘ 


DOORS OPEN AT EIGHT O'CLOCK; THE OPERA COMMENCES AT HALF-PAST. 
THE BOX OFFICE OF THE THEATRE IS OPEN FROM TEN TO FIVE. 


Boxes, rrom Two Guingas. . AmpnitmeaTRe Stratis, Five SHrixines. AMPHITHEATRE, Hatr-a-Crown. 





Mr. JARRETT. 
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